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SALON DES TUILERIES 
PROVES A SUCCESS 


A Number of Great Artists, Lend- 
ing Their Support, Make Show 
Notable—Americans Included 





PARIS—The fusion of the two great 
annual Salons into one single Salon was 
not the determining cause of the rup- 
ture that has given birth to the new Sa- 
Jon, just opened. On the contrary, it 
is the effect, since it was the defection 
f its best and most vital elements that 
constrained the Nationale to join up 
again with the Artistes Frangais. 
“This new Salon, or the “Salon 
Tuileries,” borrows its name from the 
Gardens in which it seeks shelter. ‘The 
temporary edifice erected for its recep- 
tion is situated on the terrace runaing 
alongside the Seine between the Solfer- 
ino Bridge and the Place de la Concorde. 
It is supposed to offer a field in which 
the conciliation of official art in the most 
liberal sense, with the most moderate in- 
dependent art, may be brought about. It 
is not, then, inappropriate that it should 
be held in the Place de la Concorde. 

The impression given out over the 
whole exhibition is one of excellent 
average work, and perhaps for this very 
reason it is a littke monotonous. One ts 
reminded of the classic announcement of 
the Cook’s guide who, on reaching the 
Salon Carré with the band of tourists he 
is conducting through the Louvre, , re- 
marks: “Ladies and gentlemen, in this 
room everything is remarkable. Let us 
pass on!” In this Salon, everything is 
right and proper. The tetotalers have put 
a little wine in their water, the bolshe- 
viks have put a little water in their wine. 
There is therefore a_ slight constramt 
ever everything—and this reconciliation 
of the extreme parties before the snarket 
does not help to give an impression of 
strength. The coupling of Aman-Jean 
with Dufresne, of Le Sidaner with Vlam- 
inck. of Blanche with Othon Friez and 
Simon with Mme. Valadon, is only com- 
parable to the union of the carp and the 
rabbit. This is a hybrid Salon, and hy- 
brids are rarely fruitful. 

One has the impression that the former 
“jeunes” of the Nationale have tried to 


des 


rejuvenate themselves by an infusion of | 


new blood, and that the former “fauves,” 
having reached maturity, are not sorry to 
have brought about a conciliation with 
the Institute, in order that the public 
(which has not forgotten their stormy 
youth) may be finally reassured, and in 
order, too, perhaps, to prepare winter 
quarters for themselves. 

The temporary building in which the 
exhibition is held is light and well ar- 
ranged. It was erected by the brothers 
Perret, the architects of the Champs 
Elysées Theatre, and it recalls the happy 
time when the Indépendants were not 
yet the guests and prisoners of the Grand 
Palais. The interior is bathed in a flood 
of light, and though this is disturbing 
only in a slight degree to the former In- 
dépendants whose painting, of the hardy 
type, is accustomed to it, the same can- 
not be said of the habitués of the Na- 
tionale and the gloomy Grand Palais, 
whose lack of virility it brings cruelly 
into evidence. } 

Gratitude is, however, due to a tew 
great artists (who have remained 
“voung” in spite of age and success) for 
having consented to lend their powerful 
support to this Salon. 

In the first place, the presence here of 
Albert Besnard, former director of the 
Ecole de Rome, and present director cf 
the Ecole des Beaux-Arts, is at once an 
honor to the old master and the “young” 
art. His contribution—an immense alle- 
gorical composition destined to be exe- 
cuted in tapistry. for the Faculté de 
Strasbourg, represents the old Alsatian 
University being brought back to France 
on the shoulders of its soldiers. This 
important work is treated with that great 
science in composition of which only 
Besnard knows the secret. Let us hope 
he will communicate the key of it to his 
pupils at the Ecole des Beaux-Arts. 

The sculptors, on their side, must hene- 
fit by the prestige brought to this demon- 
Stration in the contribution of quite an 
exceptional work by Bourdelle—no other, 
indeed, than the colossal equestrian 
Statute of General Alvear destined to be 
erected in Buenos-Ayres. This powerful 
bronze, into which Mr. Bourdelle has put 
the best of his gifts, is one of his most 
finished works, and its grandeur recalls 
the beautiful equestrian figures of the 
Italian Renaissance. 


lhe friends of the Nationale will be 
Pleased to meet once again here, the 
hames of Simon, Mesnard and Le Sid- 


[Continued on page 6] 
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“ROSS TURNER’S SHOP” 


SARTORIAL HORRORS 
AT ROYAL ACADEMY 


Staff Member of the British Tailor 
and Cutter Visits Exhibition and 
Comments on Togs on Canvas 


DARLINGTON, England — “ ‘Dress 
delirium in a chamber of sartorial hor- 
rors’. This sums up the emotions at the 
Royal Academy of a member of the Jai- 
lor and Cutter staff who visited Burling- 
ton House ‘to see what sort of justice 
had been done by those artists who 
specialize in portrait painting.” Thus 
the Evening Despatch reports on an in- 
spection of the great English art cxt.- 
tition made by a specialist in Cress. It 
continues : 

“*The effect is that of multifudimous 
misfits,’ says the dress expert. Burling- 
ton House, he adds, might be a reflection 
of Burlington Arcade, ‘but it mirrors 
oldsclothes from the New Cut... . The 
mediocrity of many of today’s pictures is 
due largely to the carelessness and indif- 
ference with which clothes are painted. 
There is scarcely a suit seen which 
would fetch a songless canary or a short- 
lived plant if sold from a suburban home.’ 

“He finds in No. 84, ‘Humorist and 
Donoghue Going Out for the Derby, 
1921.’ that ‘the trousers worn by the 
stable lad who leads the horse are the 
worst in the Academy, so the artist wins 
a 106 1w 1 chance. He gets the effect of 
armored plates rather than of nether 
garments.’ 

“Firs other impressions include the fol- 
lowing : 

“‘Ffead Master of Rugby School (No. 
73).—Coat has no seams. 

“‘Sir John Struthers (No. 158).—The 
waistcoat must be seen to be believed. 

“ ‘His Grace the Duke of Sutherland 
(No. 205).—Clothes would disgrace a 
dustman, let alone_a duke. 

“*A Maclaren, Esq., M.P. (No. 609). 
—To paint clothes like this is not cricket. 

“‘Bishop Welldon (No. 413).—The 
prelate has been ‘treated with scant ser- 
torial courtesy. . . . Is it a cassock 
waistcoat? Is it an apron? Or is it 
simply a mass of black paint? We hope 
the Bishops will move in the matter, and 
use bell, book and candle.’ ” 

Ganiere ‘Lincoln’ for Milwaukee 

MILWAUKEE—“Lincoln in Medita- 
tion,” a head by George Etienne Ganiere, 
has been acquired by the Art Institute. 
The head is bowed, the expression being 
one of intense sadness. The sculptor, 
who is represented by statues of Lincoln 
in Western cities, is said to regard this 
his best presentment of the martyr. 
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Galleries Sell a Chauncey F. Redir 


‘Bid of 42 Francs 
Captures a Manet 


“Guitare et Chapeau,” Painted in 
1862, Not Recognized Until Af- 
ter Sale at Auction in Paris 


PARIS—One may still pick up bar- 
gains in the auction Only the 
other day in the H6étel Drouot, in an 
uncatalogued sale, several old and modern 


rooms. 


pictures belonging to a certain Mr. D. 
vere put up at auction by Mr. Bignon, 
auctioneer, assisted by Mr. Marboutin, cx- 
pert. Among a pile of daubs was a 
large oil painting (1m. 22 om. 77) of 
a guitar, a big black felt hat, a basket 
and a few other accessories, against a 
background of tapestry covered with ara- 


besques. This was knocked down at 
forty-two francs. 
Almost immediately afterward the 


painting was identified as being a panel 
by Edouard Manet called “Guitare et 
Chapeau” and was numbered 39 in the 
catalogue drawn up by Theodore Duret. 
[t was painted in 1862 and was numbered 
17 in an exhibition of the works cf 
Manet held in January, 1884, at the Ecole 
des Beaux Arts. At the sale of the 
“Atelier Manet” in February of the same 
year it was No. 93 on the catalogue and 
was knocked down to Raoul Fournier, 
Manet’s cousin, for 120 francs. Since 
that time it had been lost from sight. 

This was not an exaggerated price, for 
the picture is now worth at least a thou- 
sand times that sum. —H. S. C. 
Newspapers Print Charges That 

Faked Art Is Sold To America 

Within the last few days the New 
York daily newspapers have been print- 
ing cabled stories from Paris regarding 
charges made in that city as to the fak- 
ing of Gothic statues. One of these ac- 
counts charges that many pieces of Gothic 
sculpture in the Metropolitan Museum 
of Art and in American private collec- 
tions have been “fabricated” and that this 
fabrication of pieces may run as high as 
twenty per cent. among the pieces in the 
Metropolitan Museum alone. 

Another account has it that, in re- 
sponse to charges made by the Society 
to Safeguard French Arts as to counter- 
feit statuary in the Louvre and else- 
where in France, M. Berard, Minister 
of Fine Arts has ordered an investiga- 
tion of the matter. 
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By CHAUNCEY F. RYDER 
This painting is a particularly fine example of Mr. Ryder’s work, containing a suggestion of the mysterious and 
also possessing a subtle, delicate charm, characteristic of the painter’s art. 


FOURTEEN PICTURES 
SOLD AT CARNEGIE 





Two Prize Winners and Two Hon- 
orable Mentions Are Included— 
Attendance Exceeds Last Year’s 


PITTSBURGH — Fourteen paintings 
have been sold from the twenty-second 
International show at the Carnegie Insti- 
tute since the opening on April 26. 

It is an interesting commentary on the 





jury’s decisions that of these fourteen, 
two are prize pictures and two, honor- 


able mentions. The first two are Arthur 
B. Davies’ “Afterthoughts of Earth” and 
Eugene Speicher’s “The Hunter.” The 
honorable mentions sold are Pierre La- 
prade’s “Notre Dame, Paris” and Anto 
Carte’s “Descent from the Cross.” 

The other sales include Gerald Brock- 
hurst’s “Nadia,” Jean De Gaigneron’s 
“Lorraine Peasant,” Paul Nash’s “The 
Wall Against the Sea,” Clarence R. 
Johnson’s “Across the River,” Frank W., 
Benson’s “Wild Geese,” Bernard Boutet 
de Monvel’s portrait of his mother, Ita- 
lico Brass’ “The Terrace, Venice,” John 
C. Johansen’s “Borderland,” Valentin de 
Zubiaurre’s “Twilight” and _ Robert 
Spencer's “The Tower.” ‘The picture by 
Boutet de Monvel was purchased for the 
Institute’s permanent collection, 

“The news of the art world,” as Homer 
Saint-Gaudens, director of the depart- 
ment of fine arts, is pleased to term the 
International, was seen by over 30,000 
persons in the first three week’ after the 
opening. This is an increase of 25 per 
cent over the attendance for the same 
period last year. The number of clubs, 
schools and various other organizations 
visiting the galleries is greater than it 
has ever been before. Over fifty clubs 
and twenty-five schools have been there 
up to date, and in addition to these there 
have been numerous groups from out-of- 
town colleges and from art schools. 





Water Colors by Sargent, Homer 
and Macknight Shown in Paris 
PARIS—The exhibition of American 

art organized by the Franco-American 

Association for Expositions of Painting 

and Sculpture, for which the Copley So- 

ciety of Boston acted in the United States, 
has been opened in the galleries of the 

Chambre Syndicale de la Curiosité et des 

Beaux Arts. In it are water colors by 

John S. Sargent, Dodge Macknight and 

Winslow Homer and several sculptures 

by Paul Manship, most of which last 

were made in the artists’ studio here. 


O., under Act of March 8, 1879 


mail matter, 


PRICE 15 CENTS 








MONTROSS EXHIBITS 
AMERICAN PICTURES 


The Summer Show Has Works by 
Davies, Henri, Glackens, Tucker, 
Charles Prendergast and Others 








In the exhibition of American paintings 
which form the summer exhibition of the 
Montross Galleries quiet color dominates 
with only an occasional note of empha- 
sis where some of William J. Glackens’ 
flower paintings contribute a flash of 
red or the luminous yellow greens of 
Allen Tucker disclose their affinity with 
light. 

In the decorative wood panels of 
Charles Prendergast there is faded, sub- 
dued richness, as though from colors 
dimmed with time, while Bryson Bur- 
roughs selects grayed harmonies for 
“The Admonition” and “Pluto and Pros- 
erpine.” Arthur B. Davies’ “Storm” 
combines a North River background un- 
der a mass of black clouds with a group 
of three fleeing nude figures that seem to 
have plunged out of some Greek myth, 
a combination which under his brush 
seems not the least surprising. 

The lady in brown whom Robert 
Henri paints has a pale aristocratic face 
and full, finely chiseled lips which the 
artist has painted with an unlabored 
smoothness. Max Kuehne’s Spanish city 
with mountains towering back of it de- 
picts an unusual aspect of the atmos- 
phere. 

_ There are also a sunny doorway by 
Gari Melchers, a landscape by Henry 
Varnum Poor, a marine by Paul Dough- 
erty, Horatio Walker’s woodman resting, 
a portrait by Kenneth Hayes Miller, and 
several of those heavily outlined land- 
scapes by Harold Weston which ‘ 

contain some hidden rhythm in the 


circular lines that swing across 
horizon. 


Small Pictures by Big Artisth 


The small picture, which is apt to be 
dwarfed by its larger neighbors, comes 
mto its own in the exhibition, devoted 
entirely to paintings of slight dimensions, 
arranged for the summer at the Duden- 
sing Galleries. 

An artist’s command of space does not 
depend on the size of his canvas—the 
smallest of the Blakelocks, no more than 
eight inches across, seems positively vast 
once the eye has passed. beyond the frame. 
Blakelock seemed particularly to realize 
the possibilities of the small painting, 
his upright picture of a stream and. @ 
broad shallow one of a field having that 
rich suggestion of form on which the 
success of paintings of this type depends. 

“Moonlight,” by Ryder, Murphy’s 
“Evening,” William Keith’s “Woods,” 
Charles M. Dewey’s “Gray Day,” all 
minute in size, can each be assimilated 
without moving the eye from spot to 
spot over the surface of the canvas, re- 
sulting in a fixing of the attention which 
is the essence of their power to please. 

Childe Hassam’s “Little Breton”. is 
charming, not only for the vibrant blue 
of the dress of. the. girl who stands, .one 
shoulder slightly lifted, in front of a 
white wall, but for its revelation of 
something shy and wistful in the girl 
herself. 

Among the larger landscapes is Gard- 
ner Symons’ “Shelburn Falls, Mass.” a 
winter scene but full of color. The re- 
maining paintings are by Inness, Van 
Marcke, Carl E. Mulertt, Eugene Hig- 
gins, Murray Bewley, Carleton Wiggins, 
William Lapparra, William Ritschel, W. 
T. Richards, G.Glenn Newell, Charles C. 
Curran, A. T. Van Lear, George T. Con- 
roy, and Jerome Myers. 


Old American Lithographs 


Throughout the month of June there 
will be on view in the galleries of Ken- 
nedy and Co., a group of old colored 
lithographs of American life, chiefly 
those issued by Currier & Ives. One at 
least is of the original Currier imprint 
which is so eagerly sought after by col- 
lectors of these lithographs. 

About fifty lithographs are included 
in the exhibition on the walls, compris- 
ing fishing and shooting scenes, rural 
life, landscapes, military and maritime 
prints, the whole presenting aspects of 
the social and historical life of our coun- 
try in the years from 1850 to 1870. No 
one pretends that these lithographs are 
remarkable examples of this art, but be- 
tween their correctness of atmosphere 
and costume and their rarity they are 
eagerly sought by collectors of this 
form of native art. 

Among the American genre lithographs 








are “Maple Sugaring,” one of the most 
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artistic of all the prints; camping scenes 
and waterbird shooting, an animated view 
of a “Methodist Camp Meeting,” “Trot- 
ting Cracks on the Road—Harlem 
Lane,” and the very charming plate called 
“American Country Life.” The one litho- 
graph by N. Currier is a picture of the 
famous clipper “Dreadnought,” this nau- 
tical group. including a reproduction of a 
painting of the schooner-yacht Sappho, 
several whaling scenes, and four British 
naval lithographs which serve to show, 
by contrast, how much finer that school 
was by tradition and practice. 


Introducing Charles L. Wrenn 


In the Babcock Galleries there is on 
view the first of a number of portraits 
painted recently by Charles L. Wrenn, 
an artist whose work hitherto has been 
associated with other fields of expression. 
This particular canvas is of Dorothy 
Gish, the motion picture actress. 

She is shown in a wide-spreading pearl- 
white satin gown with a lace frill around 
the bodice, the mode of the 1850's with 
its inevitable accompaniment of a tiny 
fan and, in this case, tiny satin slippers 
which rest on a green footstool matching 
the covering of the old chair. The quaint 
little face and head of Miss Gish stand 
out against a background of old-fashioned 
flowered wallpaper in which there is as 
much admirable painting as in the face 
and head and costume. 


Library Shows New Prints 


Recent additions to the print collection 
of the New York Public Library have 
been arranged. in an exhibition in the 
Stuart Gallery which will last until 
autumn. Old masters and new are rep- 
resented, among the former being Diirer, 
with the “Holy Family,” and Schon- 
gauer with his “Christ Appearing to 
Mary Magdalen.” ‘The “Death of the 
Virgin” by Wenzel von Olmiitz, the Mas- 
ter A. I.’s “Nativity,” a restrike of 
Beham’s “Twelve Apostles,” and Cran- 
ach’s “St. Christopher,” a chiaroscuro 
print, represent the German masters. 

Turning to Italian engravers, there is 
Andreani with the set of “The Triumph 
of Caesar,” D. Campagnola, Mare An- 
tonio Raimondi, Francia, Tiepolo and 
Baroccio.. The Lowlands are represented 
by Matsys, A. Van de Velde, Almeloven 
and J. T, de Bry (decorative friezes), 
From France comes Nanteuil’s portrait 
of Michel de Marolles. n 

The turn from the XVIIIth to the 
X1IXth century in line engraving is rep- 
resented by Morghen and _ Rosaspina. 
Flameng and Gavarni are of the mid- 
century, and coming finally to the work 
of the present day one finds in the S. P. 
Avery collection the etchings and wood 
engravings of ‘Toulouse-Lautrec, Paul 
Huet, Ralph Pearson, Augustus John 
and Mantelli. Nicholson, Herkomer, F. 
T. Simon, E. Hesketh Hubbard and F. 
Endell are among the foreigners repre- 
sented, while the Americans include R. 
M. Pearson, R. Ruzicka, H. B. Shope, 
Walter Tittle, George Hart, Bolton 
Brown, Will Simmons, Horace Brod- 
zky and Herbert Pullinger. 
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CHASE HONORED BY 
92 FORMER PUPILS 





They Give a Bust of Their Master 
by Albin Polasek to Gould Li- 


brary, New York University 





Ninety-two American artists, both men 
and women, who were students of Will- 
iam M. Chase, are the donors of a bust 
of their master which was unveiled in 
the reading room of Gould Memorial Li- 
brary at New York Universitv on Tues- 
day afternoon. A committee of which 
Charles W. Hawthorne is chairman and 
W. Franklyn Paris, treasurer, was in 
charge of the presentation. The bust is 
the work of Albin Polasek, head of the 
department of sculpture of the Chicago 
Art Institute. 

The bust of Chase is the seventh to 
take its: place in the splendid reading 
room of Gould Library, one of the finest 
examples of the work of the late Stan- 
ford White, which was designated two 
years ago as a memorial to American 
painters and sculptors. Busts already 
installed are those of George Inness, 
Carroll Beckwith, Clinton Ogilvie, Frank 
Duveneck, Walter Shirlaw and J. Q. A. 
Ward. 

The plan for the memorial, which had 
its inception in the mind of Mr. Paris, 
contemplates the placing of a bust at the 
foot of each of the sixteen columns of 
Connemara marble which surround the 
rotunda of the library. These busts are 
to be of uniform size and will stand on 
pedestals of Belgian black marble. Later 
the number may be doubled. 

Only busts of painters and sculptors 
will be placed in the reading room. An 
architects’ corner has been established in 
the lower hallway of the main staircase, 
the first memorial there being bronze 
doors in honor of Stanford White. 
Although the ninety-two former pupils 
who are subscribers to the Chase Me- 
morial Fund are for the large part made 
up of New Yorkers, a dozen or more 
states are represented in the list. Those 
from New York are: Mathilda Brown- 
ell, Zella de Milhau, Miss M. O. Kobbe, 
Henry R. Rittenberg, Miss Content A. 
Johnson, Louise Upton  Brumbach, 
Charles W. Hawthorne, Marion C. Haw- 
thorne, Laura LL. Carter, Elizabeth 
Hicks, Emily Nichols Hatch, Rosina 
Emmet Sherwood, Edwina M. Post, 
Flora Lauter, Howard Chandler Christy, 
Ella Condie Lamb, Susan M. Ketcham, 
Georgiana Howland, Ethel H. Hamilton, 
J. Campbell Phillips, Elizabeth Curtis, 
Edwin Booth Grossman, Miss A. M. 
Simpson, Wayman Adams, Marshall 
Fry, Lydia E. Longacre, Gladys Wiles 
Jepson, Jay Hambridge, Grace Ravlin, 
Elizabeth Sturtevant Thedbold, Irving 
R. Wiles, Herbert B. Keen, Constance 
Curtis, Kate Freeman Clark, George J. 
Wetzel, Helen Sedgwick Jones, Mrs. 
Helen F. Ogden Campbell and Lydia 
Field Emmet. 

Philadelphia has thirteen former 
pupils of Chase on the list, including 
Mary Butler, Joseph T. Pearson, Jr., 
M. Theodora Burt, Anne W. Straw- 
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By Appointment 
to their Majesties 


the King and Queen 
and 
H. R. H. the Prince of Wales 
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bridge, Beatrice Fenton, Lazar Raditz, 
Alice Kent Stoddard, Esther M. Groome, 
Fern I. Coppedge, Maurice Molarsky, 
Mary T. Mason, Johanna M. Boericke 
and Sarah L. Clark. 

Massachusetts is represented by Susan 
H. Bradley, Charles H. Pepper and Ruth 
A. Anderson Temple of Boston, Lilian 
W. Hale of Dedham, Mary P. E. Cole, 
Gloucester, and Adolphe W. Blondheim, 
Provincetown. 

Others in the list are Morgan Morgan 
and Miss Verona A. Kiralfy, Pittsburgh, 
Pa.; Paul K. M. Thomas, New Rochelle, 
N. Y.; Mrs. Cornelia Griswold, Harbs- 
dale, N. Y.; Margaret Dressler Nohowel, 
Islip, L. I.; Catherine R. Bartoo, Bing- 
hamton, N. Y.; Clifford Ulp, Rochester, 
N. Y.; Mary van der Veer, Amsterdam, 


N. Y.; Sarah W. Talcott, Elmwood, 
Conn.; Adelaide Deming, Litchfield, 
Conn.; Mable B. English, Hartford, 
Conn.; F. Usher deVoll, Providence, 


R. I.; Russell Cheney, South Manchester, 
Conn.; Mrs. H. K. Porter and Miss 
Ellen A. Byrne, Washington, D. C.; Ca- 
melia Whitehurst, Margaret M. Law and 


Majorie D. Martinet, Baltimore, Md.; 
Lawrence Saint, Wyncote, Pa.; Eliza- 
beth Sparhawk-Jones, Westtown, Pa.; 


Mary Wingate Ward, Haverford, Pa.; 
Emma B. King, Lucy M. Taggart, Julia 
G. Sharpe and Clifton A. Wheeler, In- 
dianapolis; Ernest N. Zell, Columbus, 
QO.; Clarence C. Rosenkramz, Duluth 
Minn,; Frances C. Greenman, Minneapo- 
lis, Minn.; Nina B. Ward, Kalamazoo, 
Mich.; Anna Coy, Rockford, Ill.; Mary 
H. Halliday, Santa Monica, Cal.; Alson 
S. Clark, Pasadena, Cal.; Donna U. 
Schuster, Los Angeles; John S. AnKency, 
Columbia, Mo.; Ivan Swift, New Or- 
leans; Mary C. Sherwood, Vicksburg, 
Miss.; Ella S. Hergesheimer, Nashville, 
Tenn.; Dura B. Cockrell, Fort Worth, 
Tex., and Eugene Paul Ullman, Paris, 
France. 


Criticism of Beerbohm Cartoons 
of Royalty Causes Withdrawal 

LONDON—Caricatures of royalty by 
Max Beerbohm, included in an exhibition 
of cartoons by him at the Leicester Gal- 
leries, aroused so much unfavorable criti- 
cism that the artist has withdrawn them. 

A cartoon, depicting the Prince of 
Wales as an old man marrying his land- 
lady's daughter, is one of those most 
discussed. 

There is one of King Edward, for in- 
stance, which represents Edward the 
Peacemaker as a fat man exhibit at a 
fair, clad in a scant white garment, his 
arms, red and bulging, bared to the 
shoulders. In his hands a lyre is clasped 
and a cheap, gilt-colored ring hangs like 
a halo over his head. 

Sir Gerard du Maurier, the actor, who 
bought for £40 the wedding caricature 
of the Prince, would like to sell it to the 
Prince himself. “I bought it,” he said, 
“because I didn’t want it to get into the 
wrong hands. I think, as a matter of 
fact, that one day it will be found hang- 
ing in the nursery of King Edward VIII. 
at Windsor Castle.” 











Spanish Art Gallery 


LIONEL HARRIS, Proprietor 


OLD MASTERS 


Antiques 


50, Conduit Street 
LONDON, W. 1. 

















The 
Bachstitz Gallery 


HIGH CLASS 
PAINTINGS 


of the Dutch, Italian, French, Eng- 
lish and Spanish 


OLD MASTERS 


Egyptian, Greek, Roman and other 
antiquities 


Mohammedan Works of Art 
Ancient Tapestries 





THE HAGUE : HOLLAND 


Surinamestraat 11 
Berlin, Pariserplatz 6a Munich, Karolinenplatz 2 
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THE FINE ART SOCIETY, LTD. 
PAINTINGS and WATER COLOURS By 
LEADING BRITISH ARTISTS 
Publishers of the Etchings by 
BRANGWYN, STRANG, SEYMOUR HADEN, 
OFF, BAUMER, Etc. 

148 NEW BOND ST., LONDON, W. L 
Cable; Finart, London. 





























‘@ RAEBURN GALLERY 
| 48, Duke Street, St. James’s, London 
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Selected Pictures and Drawings 
by Masters of all Schools 


HENRY J. Brown, late W. Lawson Peacock & Co. 








Cable Address: Collective, Piccy, London 























| 11 Old Bond St., London, W. 1. 
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Old Masters 


of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 








Exceptional opportunities of making private purchase from 
bistoric and family Collections of Genuine Examples by the 
Chief Masters in the above Schools can be afforded to 


Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W. 1. 
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GALLERIES 











634 Fifth Avenue 


opposite St. Patrick’s Cathedral 
NEW YORK 











ARTIST “GUILTY” IN 
WINE PICTURE CASE 





Secretary Baylinson of the Inde- 
pendent Society Fined for Show- 
ing Kaufman Painting of Christ 





Abraham S. Baylinson, secretary and 
member of the board of directors of the 
Society of Independent Artists, was con- 
victed in the Court of Special Sessions, 
New York, of displaying a painting that 
“outraged public decency” in the society’s 
exhibition last March at the Waldorf- 
Astoria Hotel. 

He was fined $100, with the alterna- 
tive of serving thirty days in the work- 
house, but the imposition of the sen- 
tence was deferred for several days, 
and he was paroled in the custody of his 
counsel, John G. Dyer, after his finger- 
prints had been taken, 


Justice Edwards in dissenting from 
the decision of Justices Murphy and 
Herbert, said that while the painting 


might be offensive to good taste he could 
not find where it violated the criminal 
law. 

The picture, painted by J. Francis 
Kaufman of the Carnegie Studio Build- 
ing, was entitled, “Father, Forgive 
Them, for They Know Not What They 





Do” and represents Christ, who has just 


transformed water into wine, protesting 
as Williams Jennings Bryan pours it on 
the ground. Andrew J. Volstead, au- 
thor of the Federal dry law, and William 
H. Anderson, State 
the Anti-Saloon 
aiding Mr. Bryan. 

Former Justice Dyer and Charles A. 
Houston, of Otterbourg, Steindler & 
Houston, No. 200 Fifth Avenue, volun- 
teered to defend the society because of 
the principle they felt was involved in 
the case. They announced they would 
appeal. 

They contended the picture was not 
sacrilegious, but that the painter, J. Fran- 
cis Kaufman, a Catholic, intended it as 
a sermon against fanaticism. They also 
called John Sloan, President df the So- 
ciety of Independent Artists, to testify 
the by-laws of that organization gives its 
members the right to hang whatever they 
please in its exhibitions and that the de- 
fendant, Baylinson, neither selected the 
picture or hung it. 

Kaufman, who painted the picture, has 
not been prosecuted. He was a specta- 
tor at Baylinson’s trial. 


Superintendent of 
League, are depicted 





Sir William Orpen Recovering 


LONDON—Sir William Orpen has 
been confined to his home at Chelsea by 
an attack of blood poisoning but is con- 
valescent. It is explained that his svs- 
tem was infected when he was serving 
in the war in France and that the malady 
recurs at intervals. 
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PAINTINGS 


AND 


DRAWINGS 
By the Old and Modern Masters 


SCULPTURE 
BY 
JO DAVIDSON 


GALLERIES 


25 Wesr $4TH STREET 








15 Old Bond Street 
LONDON 





Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 


CONTEMPORARY 
FRENCH and «AMERICAN PAINTINGS 


and 


ENGLISH and FRENCH COLOR, PRINTS 


17 Place Vendome 
PARIS 














SULLY RELICS SEEN 
IN SPECIAL DISPLAY 





Pictures, Palettes and Other Be- 
longings Rescuéd from Oblivion 
Shown at Pennsylvania Museun 





PHILADELPHIA — Portraits and 


sketches by Thomas Sully and personal 
effects rescued from oblivion are now 
shown for the first time in the print 
room at the Pennsylvania Museum. ‘Their 
history is another romance of art. A 
grandson of Sully was F. T. S. Darley, 
who for years lived in Darley House, 
Philadelphia, before he sold it to John 
G. Johnson, art collector. 

In Darley’s employ was a _ gardner, 
Samuel J. Mulligan, who went with thé 
house into the service of Mr. Johnson. 
When the Darleys vacated the house, 
leaving what they thought was a lot of 
junk in the cellars and attics Mulligan 
gathered up many of the things for old 
time’s sake and carried them home. 
These are the treasures now on exhibi- 
tion, memorabilia of the great American 
artist, Sully. 

Among the personal effects is a writing 
desk with monogram stationery, two 
palettes, two manikins and the Sully 
brass doorplate. Two printed announce- 
ments are interesting. One reads: 
“Charges for Portraits. Heads—$100; 





Bust—$150; Kit-Kat, with hands—$250; 
Small half length—$350; Bishop’s half 
length—$400; Whole length—$800.” ‘The 
other business-like record is: “‘T. Sully's 
Gallery of Pictures is opened for the 
Reception of Visitors at his Residence in 
the Philosophical Hall, South Fiith 
street. Admittance 25 cents.” 

There is a water color of this house 
by Thomas Sully, Jr., bearing the legend, 
“Our house, 5th St. near Chestnut. My 
boyhood home, Phila.” 

At the bottom of a portrait sketch of 
a man’s head is an inscription illustrative 
of Sully’s methodical nature and of his 
tendency to experiment. It reads: “June 
22. Painted the above. June 26, Rubbed 
it over with a piece of Bacon Fat which 
produced a tolerable varnish. T. Sully, 
1864.” 

An oil portrait of a little girl with 
long blond curls is the focal point of the 
exhibit, balanced on an opposite wall by 
the distinguished but less charming por- 
trait of “Mrs. Charles D. Meigs, née 
Mary Montgomery,” lent by Miss Emily 
Biddle. Another portrait, “Study of 
Woman’s Head,” was lent by H. H. F. 
Jayne. The exhibition shows the results 
of Sully’s trip to London in 1809. It 
will continue through June. 





Rehn Gallery Closes Till Fall 


Frank K. M. Rehn has closed his gal- 
lery at 6 West 50th St. for the summer 
and after June 15 will be at his summer 
home in Magnolia, Mass. 











The MORANT GALLERY. 


OLD MASTERS 


Early Italian and Flemish 
Primitives and 17th Century 
Dutch Masters 


33, Duke St., St. James’s, London, $. W. 1. 




















CHARLES YOUNG 


ANTIQUES 
Works of Art 
107, Wigmore St., London, W. 1. 














To AMERICANS VISITING LONDON 


Collector giving up his Park Lane Flat 
would sell all or rt of his valuable 
RNIT 


ANTIQUE FU URE by _ private 
treaty. Magnificent specimen pieces of 
CHIPPENDALE, SHERATON,  HEP- 


PLEWHITE, etc., a set of five small 
Adam cut glass hanging candelabra, fine 
Adam Mantelpiece painted by Angelica 
Kaufman, ete. Apply T. H. Robinson, 10 
Grafton Street, Bond Street, London, W. 1. 











AN ITALIAN SUIT 


PERUGINO—HOLY FAMILY 











June 1lt 
June 12th 


June 13t 


(Established 1744) 


34-35 NEW BOND ST., LONDON, ENGLAND 


Forthcoming Sales by Auction: 


BOOKS and MANUSCRIPTS including a selection 
from the Library at Arundel Castle, sold by order of 
Her Grace The Duchess of Norfolk. 


Important ENGRAVINGS, including Sporting and 
Military Prints in colours, a very fine proof impression 
of the Frankland Sisters, and a magnificently extra-illustrated copy of 
Pennant’s London. 

Illustrated Catalogues (6 plates) 2/6. 


WATER COLOUR DRAWINGS by Copley Fielding 
and Birket Foster; by Joos van Cleeve, Pietro Perugino, 
David Teniers, and George Morland, the property of Major General 
the Rt. Hon. J. E. B. SEELY, C.B., C.M.G., D.S.O. 


Illustrated Catalogues (8 plates) 2/6. 


June 14th 


Della Cesa. 


June I5t 


ARMOUR, the property of the Right Hon. The Earl of 
PEMBROKE, including a superb suit by the Greenwich 
Armourers, and two very fine Italian suits one signed by Pompeo 


Illustrated Catalogues (4 plates) 5/-. 
Fine English and Chinese PORCELAIN, and English 
and French FURNITURE, including the property of 
Admiral Sir RANDOLPH FOOTE, K.C.B., of Lady SHUTE; of 
H. J. B. CLEMENTS, Esq., and of the Dowager Viscountess 
POWERSCOURT. 


Illustrated Catalogues (2 plates) 1/-. 





Catalogues may be consulted at the offices of Tur Art News, 49 West 45th Street, New 
York, or at their agents in 


Soston, Philadelphia, etc. 


(For addresses see page 6). 


SOTHEBY, WILKINSON & HODGE 


JOOS VAN CLEVE, THE ELDER— 









GREENWICH SUIT 
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THE CRUCIFIXION 






































LONDON 
25 Soho Square 


STAIR & ANDREW 
OLD ENGLISH FURNITURE 


TAPESTRIES : DECORATIVE OBJECTS : SILVER, ETC. 


NEW YORK 
45 East 57th Street 









300,000,000 MARKS 
AT SALE IN BERLIN 


Prints and Rare Books at Graupe’s 
Bring Big Figures—20,000,000 
Marks for the “Kehler” Voltaire. 





BERLIN—The auction of prints and 
drawings and rare and illustrated books 
recently held at Graupe’s developed high 
prices and had the popularity of a much- 
heralded event through the great number 


of first class objects. Total receipts 
were 300,000,000 marks. — 

The most important items were the 
following, the prices being in marks : 

i , drawing, 405,000; Cézanne, 
onion” “960,000; L. Corinth, chalk drawing, 
750,000; Seymour Haden, chalk drawing, 330,- 
000; Jor Israels, etching, 510,000; Manet, 
(“Philip IV”), etching, 406,000; Eva Gonzales, 
etching, 560,000; Henri Matisse, lithograph, 
175,000; Meryon, etching, 520,000; unch, 
etchings, 330,000, 240,000 and 180,000; Munch, 
lithographs, 550,000, 260,000; Joseph Pennell, 
lithographs, 100,000, 95,000; Picasso, etchings, 
400,000, 250,000, 270,000; Odilon Redon, (* Les 
fleurs du mal’), nine etchings, 210,000; Re- 
noir, lithograph, 385,000; Felicien Rops, etch- 
ing, 145,000; Slevogt, illustrations for “Leather- 
stocking,” 2,600,000; for “The Island Wak 
Wak,” 3,700,000; ‘Toulouse-Lautrec, _ litho- 

aphs, 270,000, 200,000; Whistler, etchings, 

40,000, 380,000; Richard Earlom, mezzotint, 
105,000; Thomas Lawrence, mezzotint, 65,000; 
Moreau le Jeune, engraving, 470,000; Wat- 
teau, engraving, 290,000; Beardsley, litho- 
graph, 105,000; Donald Shaw Mac] aughlan, 
etching, 67,000; Zorn, etching, 2,900,000. 

The feature among the rare books was 
the “Kehler” edition of Voltaire in sev- 
enty volumes with engravings by Mo- 
reau and cover by Mouillé. It brought 
the extraordinary price of 20,000,000 
marks. In October, 1922, the same item 
was sold for 245,000 marks. Another 
set less well preserved brought 5,500,000 
marks, while 12,000,000 were given for 
the series of engravings separately bound. 

Among the incunabula, Villena’s “The 
Twelve Labors of Hercules,” with twelve 
wood cuts and _ initials, _ was sold for 
9,200,000 marks after having been valued 
at 1,500,000. Ten years ago a specimen 
at Sotheby's? London, went for £300; or 
three times as much as the 9,000,000 
paper marks, ‘Tasso’s “Gerusalemme Li- 
berata,” in blue morocco, with engrav- 
ings by Cochin, brought 5,500,000 marks ; 
Montesquieu’s “Temple de Gnide,” in red 
marocco, 5,200,000; Ptolomzus “Cosmo- 
graphia Latina,” (Rom. 1490), 10,100,- 
000; “Kokka,” an illustrated monthly 
journal of the fine and applied arts of 
Japan and other Eastern countries, the 
first art paper with Japanese text, 11,- 





Private Galleries in England 
Send Old Masters to Auction 


LONDON—Paintings by Gainsbor- 
ough, Romney, Daubigny, Hoppner, Diaz, 
_ Crome and other masters from various 
private galleries in England, including 
those of Sir John H. N. Graham, James 
N. Graham, Colonel C. J. C. Grant, Lieu- 
tenant Colonel Cecil A. Grenfell, the 
late T. Sands Johnson and the late Fred- 
erick Locker Lampson, were sold at 
Christie’s. The more important items, 
with their catalogue numbers, were: 


84—Portrait of Mrs. Beloc, (29-24), Hopp- 
ne £1,20 


Tee ee ee ee 


(each (281%4x21%), Van Huysum..... 
67-—‘The Assumption of the Virgin,” ‘The 
Raising of the Cross,” ‘The Annuncia- 
tion,” and “The Virgin Appearing to St. 
John the Evangelist,’ four illuminations in 
one frame, school of Bruges, circa 1520 


£42 
68—"A Clogs Interior,” (7/4x6%), draw- 
stade £220 


it, VG CONE TG, 6 hoi cccdss sone 22 
89—Portrait of Miss Dianna Sturt, (29\%x- 
ee oe a ae £3,78 
90—Portrait of Lady Ferrars, (2014x244), 
SEUOROCOIID 6 105s b-te.0 4:5 600 senor 00 £3,36 
91—Portrait of Lady Southampton, (29x- 
Rs SROOUMOE 86 joss 5 rw op naans's.ees.s £840 
92—Portrait of Charles ordon, fourth 


Duke of Aboyne ,(48%x39), Raeburn.. £525 
101—Portraits of Margaret and Mary Gains- 


borough when girls, (30x24%), Gains- 
a PRP ae a EE Ay Pe ae £3,045 
102—“The Rural Courtship,” (49x39), 
a ees CUE hs 64s UAE ce 'y's b e'e £3,360 
108—The Artist, His Wife and Child,” 
(35%x25), Gainsborough .......... 3 


, 
104—Equestrian portrait of the Duc d’Arem- 
berg after Van Dyck, (3714x32), Gains- 
DOOUEN Hoses 1:2 basen ds stoi wbsbe £903 
105—Portrait of Miss Susan Gardiner when 
a child, (24x19'%), Gainsborough.... £1,785 
107—Portrait of the Hon. Georgina Gren- 
fell and child, (97x61), Hoppner.... £1,575 
109——Portrait of Robert Bankes, second earl 
of Liverpool, (2934x244), Lawrence... £755 
110—Portrait of Charles, first earl of Liver- 


pool, (5914x4412), Romney ........ £2,625 
111—Portrait of Sir Bankes Jenkinson, 
(2914%24%4), Romney ............... £588 
114—*“The Old Mill,” (2514x22), R. P. Bon 
Re as knee ele. ; - iets ae 
115—“Through the Woods,” (1414x18), 
ee EES Te £525 
116-——“Confidences,” (12'4x22'4), Corot. £3878 
117—**The Heath,” (9x12%), Corot..... £346 
118—“A Woodland. Scene,” (5514x384), 
LPMING*: hag cer ck Rails oo Cai he 68 0 £5,280 
121—‘La Source,” (16x24), Henner.... £262 
126-—"“A View “in Surrey,’” ~-(12x15%). 
Nasmyth veer £394 


0} brought 


‘ 60,000,000. 


Christie’s to Have 
Two Big Art Sales 
Furniture and Tapestries of Late 


Sir A. de Rothschild and Famous 
Pictures of Sir J. B. Robinson 








LONDON—June 13 will see at Chris- 
tie’s the dispersal of the collection of 
old French furniture and tapestries be- 
longing to the late Sir Anthony de 
Rothschild. Among the gems are a 
Louis XVI upright cabinet with panels 
painted with coast scenes and with or- 
molu corners and borders stamped J. 
Dubois, ormolu candelabra of the same 
period and several sets of lambrequins, 
Aubusson, and other tapestries. 

On July 6 and 13 Christie’s will dis- 
pose of the collection of old masters 
owned by Sir Joseph B. Robinson, of 
South African fame. Most of these 
have been in other famous collections. 
They represent practically every school, 
and almost every one is an important 
example of its kind. The English school 
is as well represented as those of Hol- 
land and Italy. The sale, it is predicted, 
will be one of the most sensational that 
have taken place in the last few years. 
A fine Frans Hals, panels by Piero di 
Cosimo, eleven Gainsboroughs,  full- 
length portraits by Raeburn and Rey- 
nolds, works by Hogarth, Constable and 
Turner are among the items. 





Rosenheim Collections Sold 
at Sotheby’s, Bringing £24,936 

LONDON—lIn sales’ covering the 
greater part of two weeks, Sotheby, Wil- 
kinson & Hodge dispersed the huge as- 
semblage of old works of art of vari- 
ous kinds gathered by Max and Maurice 
Rosenheim, brothers, and placed in their 
home at Hempstead. Receipts were 
£24,936. There were drawings, engrav- 
ings for goldsmiths, minor sculptures in- 
cluding Renaissance bronzes and wood 
and ivory carvings, astronomical instru- 
ments, ceramics, gold and silver plate 
and jewelry, Italian and German medals 
of the Renaissance, book plates, exam- 
ples of early printing and autographs. 

Among the items which brought high 
prices were a silver devotional pendant of 
the XVIth century, a pair of pear wood 
statuettes of Adam and Eve made in 
Germany in the XVIth century and a 
cruciform watch of the XVIIth century, 
which went to Durlacher for, respec- 
tively, £152, £430 and £230; a peapod 
carving in pear wood done in the XVIth 
century, which went for £105 to Dr. 
Sauerlandt; a pair of altar cruets of 
1518, £680, to Simmons; a -silver gilt 
bowl, XVIth century, £100, to Lee; a 
Fugger cup of silver parcel-gilt, £580, 
to Permain; a bronze bust of Galileo, 
£140, to T. Rosenheim, and the iron crest 
of the helmet of Ludovico Gonzaza, da- 
mascened in gold, XVIth century, £500, 
to Harding. 

Boucher’s “Shepherdess and Cupid,” 
1234x10% inches, a drawing in colored 
chalks, was taken by Colnaghi for £680. 





Sale of Ancient Art Exceeds 
Four Billion Crowns in Vienna 


VIENNA—An auction in the Doro- 
theum brought the grand total of 4,910,- 
000,000 crowns. The highest bid was 
54,000,000 crowns for a large tympanum 
relief of the XVIth century. A statue 
of Bacchus said to be by A. Vittoria 
60,000,000 crowns; a_ small 
Gothic altar piece of 1450, 20,000,000; an 
altar panel of 1410, Venetian school, 
50,000,000; a jeweled statute of a saint, 
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WILLIAM MACBETH, Inc. 


AN EXHIBITION OF 


PAINTINGS by 
AMERICAN ARTISTS 


at Fortieth Street 


New York City 




















NATIONAL ACADEMY 
OUTSELLS ROYAL 


Sales Greater at Each of Last Two 


Shows, Which Together Barely 
Equal British Display in Size 





LONDON—There are 1,100 pictures 
hung in this year’s Royal Academy show 
and of these about 100 have so far been 
sold, most of these realizing between £10 
and £20. ‘ 

The reasons suggested for this lack of 
support on the part of the public are the 
government’s failure to make a larger 
cut in the income tax, and the fact that 
business men are waiting for extra money 
before patronizing art. 





One hundred pictures at the maximum 
price mentioned in the dispatch from I,on- 
don would total much less than $10,000 at 
the present rate of exchange. At the 
last annual show of the National Acad- 
emy of Design in New York, held 
March 17 to April 15, sales of paintings 
and black-and-whites reached a total of 
$33,258. Last year’s sales at the annual 
held in the spring, amounted to $21,100 
The sales at the winter Academy shew, 
held in December, totaled $28,583. As 
the Royal Academy holds but one exhibi- 
tion a year its sales should be compared 
with those at both the winter and spring 
Academy displays in New York. By 
adding together the sales at these two 
shows we find a total of $61,841. 





Artists Win Prizes Designing 
a Plaque for Bernhardt’s Grave 


MINNEAPOLIS — Fred P. Hum- 
phreys, a postgraduate student at the Min- 
neapolis School, of .Art, awen..the first 
prize of $250 for a design for a plaque 
in memory of Mme. Sara Bernhardt 
which is to be set up at her grave in 
France by the Orpheum circuit of thea- 
tres. The title of the Plaque is “The 
Call,” and the bas-relief shows an angel 
calling the spirit of the great tragedienne 
from the grave. 

The second prize, $100, went to William 
Bloom, a newspaper artist in Chicago, 
and the third, fourth and fifth prizes, 
$50 each, to Marie H. Myers, of Oak 
Fark, Ill., a student at the Chicago Acad- 
emy of Fine Arts; O. F. Sterling, a 
newspaper artist in Oak Park, and Edith 
Cooper, of Wilmette, Ill More than 
1,000 designs were submitted. 


Art Sales and Exhibitions 


ELLIOT A. HAASEMAN 
(Plaza Hotel, Rose Room.) 

June 7 and 8, afternoons—Early American book 
rugs, formerly the property of Mrs. Guy A. 
Mix. Now on free public view. 

WALPOLE GALLERIES 
(12 West 48th Street.) 

June 7, afternoon—Books of standard authors, 
autographs of Napoleon, American presidents 
and American and English authors, and other 
items. On view from June 4. 


Metropolitan Art 
“Auction Galleries 


WEST 57TH STREET 
NEW YORK CITY 


Auctioneers - Appraisers 


Estates Appraised for Inher- 
itance Tax, Insurance or 


Sold at Public Auction 
S. G. RAINS, Auctioneer 
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Authentic Drawing of t 





Address all communicat 


Berlinerstrasse, 62 








Rare Rembrandt for Sale 


“The Angel Ascending from | 
the House of Tobias’ Family’’ | 


Mr. EDWARD RAVIEZ 


Drypoint) 





he Famous Masterpiece 


ions to 


Leipzig, Germany 





May Disinherit 
**Suggia’s’’ Buyer 


American Father of Purchaser of 
Augustus John’s Work Reported 
to Dislike Son’s Extravagance 








LONDON—Everyone is asking who 
is the anonymous American who has 
bought Augustus John’s portrait of Mme. 
Suggia and who withholds his name lest 
his wealthy father disinherit him for his 
extravagance, ; 

_Rather should this parent uphold him 
since there is every chance that the work 
will prove in time an excellent invest- 
ment, though it is one that looks even 
more striking in its photograph than in 
its original paint and canvas. This is 
a curious characteristic of John's paint- 
ing, and is probably due to a certain 
weakness in regard to values, which the 
camera to some extent corrects. But 
one is often disappointed on seeing a 
John portrait which in its reproduction 
has appeared a masterpiece. 

_ The picture of Mme. Suggia, the Ital- 
ian ‘cellist, shows the beautiful musician 
dressed in red. It is now being exhibited 
in the Alpine Club Gallery. The Amer- 
ican enthusiast, reading appreciations of 
the great portrait in the south of France, 
determined to buy it, hired an aeroplane 
and flew to London. 

He paid the usual 20 per cent. deposit 
on the purchase price of between £3,000 
and £5,000, and the balance later. . 








THE PENNSYLVANIA 
ACADEMY of the FINE ARTS 


The-OLDEST ART SCHOOL 
in AMERICA 


SUMMER SCHOOL AT 
CHESTER SPRINGS 
CHESTER COUNTY, PA. 
INSTRUCTORS: 


PAINTING: DANIEL GARBER, 
GEORGE OBERTEUFFER, CARL LAWLESS 
ILLUSTRATION : GEORGE HARDING 
SCULPTURE: ALBERT LAESSLE 


© PEN AIR INSTRUCTION. Draw- 
ing, Painting, Illustration, Sculp- 
ture (modeling from farm animals). 
High, rolling land. Beautiful and his- 
toric scenery. Tennis courts, swim- 
ming pool, ete. Board (including tui- 
tion), $15.00 per week and ‘upwards. 
Open now. No student will be ac- 
cepted for less than two weeks. Lim- 
ited student list. Send for circular. 
Reference required. 
RESIDENT 
manacer, DL. ROY MILLER 


Box C, Chester Springs, Chester County, Pa. 
































THE ENTIRE CONTENTS OF 


DELMONICOS 


WILL BE SOLD AT 
UNRESTRICTED PUBLIC 
AUCTION 


ON THE PREMISES Jf 
(Sth Ave. and 44th Sty 
Commencing June Ath, sat 

10 A. M., and Following Days 
INCLUDING 
Glassware, China, Silver 
Plate, Linen, Mirrors, Fur- 
niture, Bronze and Crystal 


Electric Fixtures, Contents of 
Kitchen, Engine Room, ete. 


EXHIBITION TO BE HELD 
SUNDAY, JUNE 3D 
From 2 to 5 P. M. 


For Catalogue and further in- 
formation apply to the Auctioneer. 


JAMES P. SILO 
40 EAST 45th STREET 














Edouard Jonas 


Expert to the French Court 
of Appeal 


7 


OLD PAINTINGS 


and 


WORKS of ART 
7 


3 Place Vendome, Paris 












J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 












E. LARCADE 
Art Objects of High Antiquity 


140 Faubourg St. Honore--17 Place Vendome 


PARIS 
















M. & R. STORA 
Italian Maiolica 

Hispano-Moresque Pottery 

Gothic & Renaissance Old Tapestries 


Paris, 32 pis Boulevard Haussmann 





J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 




















GALERIE H. FIQUET 





MODERN MASTERS 
DEGAS, FORAIN, MANET, 
PISSARRO, RENOIR, WHISTLER 


88, Avenue Malakoff, Paris 


CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 





























~ COMPAGNIE DE LA 


CHINEvrsINDES 


| 

| 14, rue de Castiglione 

| PARIS 

| CHINESE WORKS OF ART 





















LECAPLAIN et Cie, 


Publishers of Original Etchings, 
Woodcuts and Lithographs by | 
contgnporary masters 1 


47-49, RUSCAMBON, PARIS 


"Richard Dien 
“15 Quai Voltaire 
. *” PARIS 

Old Master Drawings 


Ed. SAGOT 


Rare Prints 
Rue de Chateaudun, 39 Bis, Paris 





















































Established 1875 Phone Bryant 6739 


Calo Art Galleries 











AMERICAN PAINTINGS FOREIGN 
128 West 49th Street 
D. CALO&SONS NEW YORK 
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Messrs. FREDERIK MULLER & CO. 


(ANT. W. M. MENSING) 
beg respectfully to announce that they will sell by auction 


on Tuesday, July 10th, 1923 


at their Great Rooms, 16, 18, DOELENSTRAAT, AMSTERDAM 


Important Flemish Primitives 


and others (XVth—XVIIth Centuries) 


4 
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ROGIER VAN DER WEYDEN HUGO VAN DER GOES ROGIER VAN DER WEYDEN 


The sale includes well known and other works by GERARD DAVID, GEERTJE VAN ST. JAN, MABUSE. The seven 
panels of the Dymphna Legend painted by GOSEWINUS VAN DER WEYDEN, for the Abbey ot Tongerloo in 1500, 
CLOUET, CORNEILLE DE LYON, etc. etc. 


Also 
BRILLIANT WORKS 
by: 
FRANS HALS (Three) 
REMBRANDT 
JAN VAN DER HEYDEN 
ADRIAN VAN OSTADE 
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JACOB RUYSDAEL (Three) 
PHIL WOUWERMAN 
AERT VAN DER NEER 
HOBBEMA 
VAN DE CAPPELLK 
LUCIDEL (NEUCHATEL) 
RUBENS 
JAN STEEN 
SALOMON RUYSDAEL 
GERARDTER BORCH 
NICOLAAS MAAS 

and some 

Important Sculptures 

By ROSSELLINO, L. DELLA 

ROBBIA 
The Master of St. John’s Bustes 








Some Gothic Tapestries a 
JOSSE VAN CLEVE PINTURICCHIO 
(Von Kaufmann’s Sale 1917) (Red Costume) 
Catalogues with 40 plates may be had by calling the auctioneers or may be consulted at the offices of Tur Art News, 49 West 45th Street, New York, or at their 
agents in Boston, Philadelphia, etc. (Also at the Great Galleries or at the Art Dealers’. ) 
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ART MUSEUMS AND SALES 


Although art museums throughout the 
United States have made a practice for 
years of selling inexpensive reproductions 
in pictorial form of some of their most 
important exhibits, art salesmanship had 
never been associated with the museum 
idea until traveling exhibitions offering 
art objects for sale began to be shown in 
our non-commercial art institutions. Un- 
der the former plan intensive selling of 
reproductions was practised only by the 
Chicago Art Institute, which imade a 
serious effort to interest visitors in the 
purchase of inexpensive but good repro- 
ductions of its art works, the theory of 
the management being that the buying 
and possession of such a reproduction was 
likely to create another disciple in the 
cause of art. Before the Christmas sea- 
son the Metropolitan Museum had is- 
sued a special pamphlet calling aitention 
to its inexpensive reproductions of good 
pictures and prints. But beyond this mu- 
seum directors had no other interest in 
the question of sales for obvious reasons. 

Now the traveling exhibitions have 
caused a change in this attitude. How 
practical are the problems museum di- 
rectors have to face today was shown by 
the program for the opening day at the 
recent convention of the Association of 
Art Museum Directors which was de. 
voted solely to this question of the busi- 
ness of selling art works. Subjects for 
discussion were: “Sales Agents in Art 
Museums,” “Salesmanship,” the “Priced 
Catalogues,” and “Maintenance of 
Prices.” Of these four topics the two 
last named have been matters of decided 
and growing interest among professiona 
art dealers for a long time past, jor to a 
degree the maintenance of prices ha: 
been closely interrelated with the ques- 
tion of the priced catalogue. Many ar 
tists object to the prices of their work: 
being printed in a catalogue, and this in 
spite of the fact that there is scarcely < 
thing purchased by man nowadays in 
which the price of it is not voluntarily 
given as a part of its sales appeal. We 
have received no reports as yet as to the 
nature of the discussions at the museum 
directors’ convention but the fact that the 
“Maintenance of Prices” was included in 
their discussion is only another argument 
in favor of the priced catalogue and the 
abandonment of the ill-advised practice 
persisted in by many artists of 
prices when making individual 
at summer exhibitions, 

So far as we have been able to learn 
it is the professional art dealers’ 
that the priced catalogue and the main- 
tenance of prices would 
prove 


cutting 
sales or 


belief 


do much to im- 


conditions in the art world, es- 








Square, London, and 45 East 57th 


tists. All our regular art exhibitions are 
run at a loss, 
ing a totally inadequate return from the 
viewpoint of the amount of capital repre- 
sented by them, and two of the chief 
causes working toward this unsatisfac- 
tory end are lack of information as to 
the cost of the objects offered for sale 
in the catalogue and the high 


sales made at them bear- 


prices 


asked. It is to be hoped that the dis- 
cussions of the museum directors may 
bring about some reform along these 


lines. But such reform can be rought 
about more quickly by artists themselves 
than by any other agency. 


THE CHASE MEMORIAL 


The unveiling of the bust of William 
Merritt Chase at the New York Univer- 
sity on the afternoon of May 29 marked 
a tribute in which affection played a 
larger part than is often in evidence in 
such memorials. The unique feature of 
this gift to the university is that it was 
presented exclusively by American artists 
who were students of Chase, there being 
ninety-two contributors to the fund, every- 
one of whom takes an unquestionable 
pride in the fact that he or she “studied 
with Chase,” 

It is this affectionate pride in having 
been a Chase student which makes this 
memorial so rich in meaning for the ar- 
tists who contributed to the fund for its 
creation, a pride that is reflected in these 
former pupils having kept the matter 
among themselves with a very justifiable 
kind of jealousy. They hold their master 
in such warm esteem, they treasure him 
so highly in their memories, that no one 
but their own happy company could have 
a share in this tribute to him. The au- 
kindness with which he ruled 
his classes is now only remembered for 
its very great quality of kindness and 
helpfulness while the surface brusque- 
ness of manner is graciously forgotten. 
Among the ninety-two contributors to 
the memorial there are men and women 
who have risen to high place in our na- 
tive art. But through this memorial they 
prefer to stand before the world as the 
pupils of a teacher who occupied in their 
youth and will always fill the highest 
and fondest place in their professional 
lives. And it is for this very quality 
that Albin Polasek’s bust of William 
Merritt Chase will alwavs stand as a 
unique memorial American art. 
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Joseph Brummer Going Abroad 
the 
will spend the summer in Fu- 


Joseph Brummer, of Brummer 


Galleries, 





pecially in the case of conte porary ar- j 


rope. His brother Imre Brummer will 
be in charge of the establishment during 
this time. 


This Jacobean dresser of English oak, 
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inches high and consists of nine paneled drawers. It 
ly was at Beau Desert, his place at Litchfield, England. J? is 
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: STUDIO NOTES 








Henry S. Eddy is back in New York 
after a two weeks’ sketching trip to 
Pomfret, Conn. After completing ar- 
rangements for a circular tour of a 
group of his paintings, Mr. Eddy will 
leave for Nantucket in the middle of June 
to spend the summer on that island. 


Albert L. Groll left’ New York on 
May 25 for New Mexico where he will 
spend a few weeks painting, going later 
in the summer to Zion Park, Utah, and 
Glacier Park, Mont. 

William R. Leigh is planning to spend 
the summer in New Mexico after com- 
pleting some commissions he has on hand. 

The pupils of Zaidee L. Morrison, 
painter, who have been studying a com- 
bination of color and music, gave a re- 
cital at the home of Mrs. R. B. Wolfe, 
1 West 60th St. The program included im- 
provisations in music, examples of pastel 
drawing, and colored paper combinations. 

Albertus E. Jones, instructor in paint- 
ing and drawing at the Art Society's 
School, Hartford, Conn., is recovering 
from an operation for appendicitis. 

Roger D. MacKenzie was represented 
by a series of pictures depicting iron ard 
steel making, shown at the Commodore 
Hotel during the spring meeting of the 
American Iron and Steel Institute. 

Jane Freeman held an exhibition and 
reception for three days at her Carnegie 
Hall studio showing examples of her 
students’ work during the past winter in 
portrait painting. 

Susan M. Ketcham plans to leave New 
York early in June for her summer home 


and studio at Ogunquit, Maine. At her 
recent exhibition, held in her Carnegie 
Hall studio, two pictures were sold to 
New York collectors. 

Morris Hall Pancoast left New York 
June 1 for Gloucester, Mass., where he 
recently purchased a home and _ studio 
and where he intends to remain until 


January. 

Frank H. Desch will spend the summer 
at Provincetown, Mass. 

W. Granville-Smith has written to 
friends in New York that the recent acci- 
dent to his eye, received while trout fish- 
ing at Middletown, N. Y., has not left 
him in such a bad condition as it was at 
first feared. The hook of his fishing 
line, which flew back and imbedded itself 
in his eye, affected only the eye which 
was already impaired by a former acci- 


dent. Mr. Smith is now at his home in 
sellport, L. I. 

Louis Mayer’s painting “Sappho,” an 
idealization of the ancient poetess, has 


been sold to Charles F. Pfister, and will 
be added to the collection at the Hotel 
Pfister, Milwaukee. It was recently ex- 
hibited at the Milwaukee Art Institute. 


Ivan Olinsky has gone to his studio at 


Lyme, Conn. for the summer. 
Robert G. Gifford, who had a studio 
in Stuyvesant St. this winter, has gone 


to Danbury, Conn., for the 
Wayman 


Rg oe 


summer, 
Adams is in 


year 1660, is six feet long, 
collection of the 
in the posse 
York, and on exhibition in their gallerics at the 


ssion of 


| . . 
| President Harding. He 


1 foot 10 inches deep and 2 
Marquis of 
Stair 


feet 9 
Anglesey and until recent- 
and Andrew, of 25 Soho 
latter address. 


expects to start 
“Little Roaring Brook” 
Placid road near Elizabeth- 


soon for his place, 
on the Lake 
town, N. Y. 
Southwick Clarke has 
portrait of Mrs. White, 
Senator White of Rutland, Vt. 

Helen Comstock has 
at Nantucket for the 


Elsie 
ished a 


just fin- 
wife of 


taken a 
season. 


‘ottage 


A party of artists went on Sunday, 
May 27th, to inspect the lace collection 
recently installed in the Brooklyn Insti- 
ute of Arts and Sciences by Mrs. William 
Henry Fox and Miss Eliza Niblack. 
They also. visited the Rock Garden and 


Garden in 
at the 


the Japanese 
both of which are 
beauty. 

Ruth Hallock has opened her 
at East Gloucester, where she will 
the summer. 

Charles Ebert and Mary Roberts Eb- 
ert, who have spent the winter and spring 
at their home in Lyme, Conn., will go to 
Monhegan, Maine, for the summer. 

Susan Ricker Knox will go to her 
summer studio at York Harbor, Maine, 
June 15th. 

McGillivray Knowles and Elizabeth 
A. Knowles since leaving their New York 
studio have held exhibitions at Hamilton 
and St. Catherines, Canada. They will 
spend the summer at Merritton, near 
Lake Ontario, where Mr. Knowles will 
conduct his out-door sketching class this 
year. 

The Pen and Brush Club held a zarden 
party and fair at its club house, 134 East 
19th St., on Saturday, May 26 to raise 
money for the furnishing of its new home 
on East 10th St. At an auction sale of 
pictures Jane Peterson acted as auction- 
eer. 
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CARL HIRSCHBERG 
Carl Hirschberg, painter and illustra- 
tor, of Kent, Conn., and New York City, 


died at the Danbury Hospital, Danbury, 
Conn. after an operation following a sud- 
den illness. Mr. Hirschberg, who was 
69 years of age, was a pupil and a char- 
ter member of the Art Students League. 
He studied later at the Ecole des Beaux- 
Arts under Lefévre and Cabanel, in 
Paris. He specialized as a figure painter 
of genre. He was one of the founders 
of the Salmagundi Club, which held 
many of its early gatherings in a studio 
which he and the late C. Y. Turner 
shared. Mr. Hirschberg’s wife was Alice 
Kerr-Nelson, a talented English water 
colorist, formerly well known in New 
York. He is survived by two sons, Ed- 
gar Nelson and George Laurence Nel- 
son, 


SEYMOUR LUCAS, R.A. 
Seymour Lucas, R.A., died at South- 
wold Cottage Hospital where he was re- 
April 30 after a fall in his 
by which three ribs were frac- 
tured. He was born in London on Dec. 
1849. He specialized in 


portraits. 
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SAL ON DES TUIL ERIES 
PROVES A SUCCESS 


|< ‘etitlned ‘from page 1] 
aner, who form the nucleus of Jury A, 
or the Moderates, assisted by Ernest 
laurent, of the Artistes Francais, 
Aman-Jean has exhibited a large deco- 
rative picture which, in this strong light, 


appears, one is sorry to say, rather de- 
ficient and untidy. Desvalliéres and 
Maurice Denis have both contributed 


important works. 

In the foremost rank of the large can- 

ases must be mentioned a huge work by 
ane Her went entitled “Marseilles,” rep- 
resenting the unloading of a boat in the 
harbor, This picture is of extraordinary 
interest both from the point of view of 
composition and forceful execution. 

The portraits by Mlle. Boznanska are 
perfect and rare in quality, as usual. Here 
are also to be found portraits by Blanche 
and Foujita, while Théophile Robert has 
two charming little portraits of a young 
girl, and Girieud contributes some por- 
traits of men in a strong and restrained 
technique. The “Portrait of the Artist 
Paquereau” by Othon Friesz is a »eauti- 
ful piece of painting. This former 
“fauve,” together with Dufresne, Fland- 
rin and Guérin, form the Jury B, that of 
the advanced tendency. M. Dufresne 
alone has preserved the attributes of the 
“fauve,” and that robust lively 
which is really rather wanting in 
Salon. 

A beautiful nude by Favory evokes the 
spirit of Jordaens, and another by Heu- 
debert, a good offspring of Cubism, has 
a great deal of style in its composition. 
There is, moreover, a profusion of nude 
subjects, more often than not their unique 
raison d’étre being to bring out the 
of the artist. Those of Valdo 
Stie, Barat-Levraux, Valadon, Picard le 
Doux, Ottman, Lhotte, Fuss-Amoré, Eke- 
gaard, Sabbagh, Valloton and d’Espaznat 
ire among the best. 

The paintings of M. Urbain have 
been accorded the place they merit. 
landscape, showing young girls at play, 
which is so full of light and joy, is a 
charming work of great value, brimming 
ver with animation. It is reminiscent 
»f Fragonard and Renoir, and is one of 


this 


science 
Barbey, 


not 


His 


the most finished paintings in the collec- 
tion. The free fresh figures of Mme. 
Marval are in her best vein, and ere 


worthy of note, as also are those of Flan- 
drin, D’Espagnat, Charlot, Beatrice How, 
Quelvée, Peugnez, Alix, Andrée Fontain- 
as, Stevens and Jaulmes. Landscape 
painters are mustered here in good num- 
ber, with some excellent specimens of 
work. Such names as Chabaud, Charlot, 
Olivier, Balande, Rameau, Charmaison, 
Gaudissart, Clairin, Corneau, Vlaminck, 
Waroquier, Utrillo, Chavenon, Zing, Le- 
basque, Challié, Bernard Harrison, Acher, 
Trochain, André Fraye indicate the vary- 
ing tendencies represented. 

To sum up, the two great influences 
most apparent in the painters’ work must 
still be attributed to Cézanne and Renoir. 
The influence of Corot, Courbet and 
Daumier is also to be felt, though in a 
lesser degree. 

The contribution of the American ar- 
tists, without being extensive, is far from 
negligible. Mr. Frieseke has _ several 
canvases, his “Petite Fille au Piano” be- 
ing of a very pleasing quality. The por- 
traits of Romaine Brooks, the landscapes 


by Florence Esté, Messrs. Nelson, O’- 
Callahan, Cameron Burnside and Arthur 
Frank, and the paintings of Louis Rit- 
man, are well placed. The clever and 
thoughtful modernism of the “Spaniards” 
by Myron Nutting is noteworthy, as well 
as “L’Amour” of R. W. Johnson, and 
the “Soleil Couchant” of Kimon Niko- 


laides, an inventor of subtle harmonies. 

As far as the sculpture is concerned, 
this is of the finest quality. The composi- 
tion of the jury, which included such ar- 
tists as Despian, Arnold, Bourgoin and 
Mile. Poupelet, was a guarantee of the 
quality of the choice of the works. ‘Those 
f Quilivic, Pompon, David, Sokolnicki, 
Halou, Zadkine, and Mme. Serruys are 
among the best. A half-length figure Ly 
Drivier has the quiet grandeur of the Ro- 
man statues; a woman’s head in stone by 
Loutchansky shows perfect style and tech- 
nique, and the “Otarie” and the “Coq” by 
Matteo Hernandez are worthy of that 
great artist. 

In a general way, this Salon has had 
a good reception and may be looked upon 
as a success; still it seems to have rather 
a low vitality, and its raison d’étre has 
not been proved very convincingly, for it 
loes not replace the Autumn Salon, which 
it duplicates in the Spring, a season al- 
ready brimful of events; nor the Indé- 
pendants, of which nothing could take the 
place; nor the Nationale, which was 
1ever more than a branch of the Artistes 
Fran-ais. Naturally it has had a warm 
welcome from the artists whose ambition 
is to exhibit their work from January 1 
to December 31. One may call it a stage 
m the road to one single perpetual sa- 
lon. —H. S.C 





University Museum Wins $50,000 

PHILADELPHIA—The University 
of Pennsylvania Museum won a fight in 
the State Supreme Court for $50,000 
from the estate of the late Eckley B. 
Coxe. He bequeathed $100,000 to the 
Museum’s building fund. The $50,000 
was the balance of a larger sum left to 


the university and interest on the bequest. 
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RARE ART-WORKS & OLD MASTERS 


15, AVENUE DES -CHAMPS-ELYSEES 


( ANCIEN HOTEL DU DUC DE MORNY> 


PARIS 








LONDON 
That the Old World should have to 
go to the New World for guidance in 
matters of art is something in the nature 
of an anomaly, but nevertheless the ad- 


BER LIN 

The exhibition of oils and water col- 
ors by Oskar Kokoschka at Cassirer’s 
was the most interesting event of this 
season. Kokoschka is, though his works 
always provoke divergences of opinion, 
the apparent leader of the young gen- 
eration. The display comprises works of 
his early period, when he still was un- 
der the spell of his teacher »Klimt, in 
Vienna, and follows closely his develop- 
ment to his latest style. His one-time 


visory committee on the Commission of 


Fine Arts for this country does well to 
take as its model the National Institute 
of Arts and Letters in America, with 
its Senate. There seems to be every 
probability that we shall adhere very 
closely to its precedent when finally de-| inky palette has turned into a sumptu- 
ciding on the establishment of a body] oysness of color which dominates all 
whose business it will be to deal with} the other elements of characterization. 
'| that pertains to the “esthetic ameni-} [he vigorous impasto of the colors pro- 
es of our land. duces an effect of luminous richness re- 
Messrs. Knoedler of Old Bond Street | minding one of Oriental carpets. There 
are arranging two exhibitions which will] js such a gulf between the incisive por- 
deserve careful attention from American | traiture of his early linear period and 
visitors to our capital this summer. The] the present somewhat one-sided devotion 
first opens on May 30 and will be de-| to the effect of color that his admirers 
voted to recent portraits by Savely| wish him to find the synthesis between 
Sorin, and when this closes in the middle} the two. In the tighter medium of 
of June it will be followed by an im- water color this Way seems to be in- 
portan exhibition of XIXth century} dicated by a series of portraits of great 
French art which will remain open until] yerye and mastery. —F, ” 





July 14. Neither will be a show to be 
missed. . 
George « Clausen’s “The Road—Win- Richmond, Ind. 


ter Morning,” has been bought for the 
Chantrey Bequest by the Council of the 
Royal Academy, and the choice is one 
that cannot but be approved. Clausen 
is a painter whose art grows steadily 
mellower with time; it is temperamental 
but never clap trap; it works out its 
problems of lighting and atmosphere on 
its own lines and never fails to reach a 
high level of technical excellence. ‘This 
makes the third purchase of a work by 
Clausen for the Chantrey Bequest. 

All the Academicians may be called 
together to aid the Royal Academy 
Council on the question as to whether 
or not Burlington House should open 
its doors to the public on Sundays. 
Since the majority of our national col- 
lections are on view on Sundays there 
would seem to be no reason on purely 
moral grounds why the people should 
not equally well study current art on 
that day. So far as the artists them- An 
selves are concerned, approval of the 
proposal seems to be fairly unanimous 
but it remains to be seen what the puri- 
tan element in our midst has to say 
about it. It would of course not only] galleries and was opened Wednesday 
give our working-class population a bet-| evening with Miss Alice Shedd and Mrs. 
ter chance of seeing the exhibitions but] J. E. Cathell in charge. 
would also prove a benefit to week-end Howard Leigh, a former resident of 
visitors to London from the provinces! Richmond, has returned to his studio in 
and similarly be appreciated by our bank- | Berlin after a four months’ sketching 
holiday crowds. At the same time there | tour in France and a brief stay in Paris. 
is a movement on foot to prolong the | 
hours during which art exhibitions are | 
open on week days so that they may be 
visited after the shops and factories have 
ceased work. Steps such as these would 
surely help very materially to make art 
that potent factor among the mass of the 
people which it ought to become. 

In July, Brighton will have an exhibi- 
tion of French art in which The Société 
des Artistes Francaise, the Société Na- 
tionale des Beaux Arts, the Salon d’Au- 
tomne and the Salon des Tuileries will 
cooperate the whole having been organ- 
ized by the Association Francaise d’Ex- 
pansion et d’Exchanges Artistiques. 

Mr. Gerald Agnew has been elected to 
the mastership of the Fine Art Trade 
Guild, an institution which had its origin 
in the old Printsellers’ Association. Sir 
William Agnew, his grandfather, held for 
some years the post of president to the 
latter body. ‘The mastership was con- 
lerred at the Guild’s annual dinner. 

—L,. G.-S. 


William Dudley Foulke, publicist and 
litterateur, was reélected president of the 
Richmond Art Association at its annual 
meeting and dinner held Friday even- 
ing, May 18, in the public art galleries. 
Mr. Foulke has just returned from a 
five months’ tour of the Orient. W. G. 
Bate, superintendent of the public 
schools, and Mrs. Paul Comstock were 
reélected vice pesidents and C. E. Cline, 
secretary. Raymond Nicholson, a well- 
known business man, succeeded Francis 
Edmunds as treasurer. Mrs. M. F. John- 
ston was reappointed director of exhibits. 
T. C. Harrington, George H. Eggemeyer, 
Mrs. J. E. Cathell and Mrs. Johnston 
were elected directors for the next three 
years in place of others whose terms 
expired. The report stated that nine ex- 
hibits had been held, and over 10,000 
persons had visited the public art gal- 
le ries. 
exhibition of the work of the 
pupils of Randolph LaSalle Coats, of 
Indianapolis, who conducted a_ spring 
school in this city during March and 
April, has been placed in the public art 








Denver 


In the library of the Chappell House 
is a small but attractive exhibit of paint- 
ings by local artists. Included are a 
colorful scene of Mexico by Allen True, 
three small landscapes by Henry Read 
and an attractive “Bridge”. and a larger 
canvas of sunny woods by Elizabeth 
Spalding. Mrs. Elsie Haynes shows an 
effective mountain scene in pastel, and a 
wood scene in dark colors. A beautiful 
flower piece by Albert Olson also is on 
view. 

Mrs. Georgie Warren Moler is show- 
ing at her studio in Chappell House two 
portraits of children, one of Josephine 
Preston, and the other of little Miss 
Drinkwater. 





Houston 


Mrs. H. B. Fall has been 
president of the Houston Art 


reélected 
League. 
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PARIS 

The exhibition of Belgian art in the 
Jeu de Paume, just opened, is sure to 
remain the most important artistic event 
of the season and is expected to have 
as great a success as that of Dutch art 
in the same place two years ago. Cor 
trary, however, to the aims of this last- 
named exhibition, the major portion of 
which consisted of the works of old Dutch 
masters, the present exhibition has more 
particularly sought to provide an oppor- 
tunity for making a closer acquaintance 
with the Belgian School of the XIXth 
century, of which the Belgians are es- 
pecially proud, and which, on account 
of its being insufficiently known, is not 
always appreciated at its real value. 

With the idea of increasing the interest 
in this magnificent demonstration and at 
the same time emphasizing the link which 
exists between the contemporary Belgian 
artists and their great ancestors, a limited 
number. of the principal works of. Flem- 
ish masters of the XVth, XVIth and 
XVIIth centuries has been added to the 
exhibition. 

However legitimate may be the esteem 

even admiration—in which the contem- 
porary Belgian school may be held, and 
however great may be the desire to do 
justice to it, one cannot refrain from 
congratulating oneself upon having the 
opportunity of admiring the forty or so 
very rare works here brought together, 
and from deciding that it is only becom- 
ing to pay one’s respects to them first, 
although they are in the last rooms. 

One of the oldest Flemish masters, 
Melchior Broederlam of Ypres, of a 
slightly earlier period than the brothers 
Van Eyck, is here represented by an 
“Annunciation” and a “Presentation in 
the Temple.” These panels, painted at 
the end of the XIVth century, show 
proof of a fine technique and exquisite 
feeling. Evidences of French and Italian 
influence are apparent in them, and they 
constitute the best introduction to what 
is understood by “Flemish art,” which 
really began with the brothers Van Eyck. 
From this point, it takes on a distinctive 
character and becomes a combination of 
close realism and mysticism, which, act- 
ing as an agency to humanize divinity, 
portrays it as participating in ordinary 
daily life, a feature which marks so clear- 
ly the contribution of the North toward 
Western art. The “Adam and Eve” in 
the polyptich of the Van Eycks from the 
cathedral at Ghent, the splendid portrait 
of Marguerite van Eyck by her husband, 
Jean, lent by the Bruges Museum, and 
the “Sainte Barbe” and the “Virgin at 
the Fountain,” from the Antwerp Mus- 
eum, serve to represent the two famous 
inventors of oil painting. 

The “Annunciation” and the “Nativity” 
of the Maitre de Flémalle (or ’de Mé- 
rode’) are painted with a delightful hu- 
manity and good humor. His pupil, the 
great van der Weyden, who is also known 
as Roger de la Pasture—he was born at 
Tournai, which was still at that time, 
“une bonne ville Francaise’—and whose 
art, as pointed out by Verlant, presents 
a Franco-Flemish character, is repre- 
sented by several magnificent works, In 
the first place, there is what may be con- 
sidered his masterpiece, the famous and 
immensely touching “Descent from the 
Cross,” lent from the Escurial by the 
King of Spain. Other specimens of his 
work are the polyptych of the “Last 
Judgment,” from Beaune; the “Pieta,” 
from the Brussels Museum, and two 
beautiful portraits of men. 

The celebrated altar screen of the Holy 
Sacrament by Thierry Bouts, from Lou- 
vain, is here in its entirety, with its four 
panels returned in expiation by Berlin 
and Munich in accordance with the Treaty 
of Versailles. 

The finest of the Memlinc portraits 
and the most beautiful of his madonnas, 
forming the dyptych of Martin van Nieu- 
wenhove have been lent by the Museum of 
the Hospital of St. Jean at Bruges. In 
spite, however, of the earnest solicitations 
of the organizers, this institution could 
not bring itself to part with its greatest 
treasure, the famous shrine of St. Ursula 
although this cannot really be held against 
it as a grievance. 

The Earl of Pembroke and Montgom- 
ery has been kind enough to lend his 
“Nativity,” a very rare work by Hugo 
van der Goes, and the museums of Rouen, 
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Lyon and Brussels have contributed a 
splendid Gerard Davids, among which 
a beautiful “Adoration of the Magi” 
must be especially mentioned. A few 
charming and valuable Quentin Matsys 
give an opportunity to study the primitive 
master whose work marks the birth of 
the Antwerp School. 

Five Brueghels l’Ancien—three lent by 
Brussels and two by Vienna—are a de- 
lightful surprise to lovers of art not 
very familiar with that astonishing mas- 
ter painter, as precise as a Japanese, as 
scrupulous as a primitive, as lyric and 
fantastic, sometimes, as a romantic, a 
real visionary, one of the richest expon- 
ents of the art of the X VIIth century.. 

Although the masters of the Flemish 
school of the X VIIth century are univer- 
ally known and well represented in Paris, 
the organizers of the exhibition have 
made a point of having them represented 
here by a few choice works. Three Ru- 
bens have been borrowed from the mu- 
seum at Vienna and from Baron Edmond 
de Rothschild; a famous Van Dyck, the 
portrait of G. Digby and William Rus- 
sel, from Earl Spencer, and from the 
Brussels Museum has come a beautiful 
picture by Cornelius de Vos, “Le Por- 
trait de l’Artiste et de sa Famille,” ac- 
companied by the “Allégorie de la Fécon- 
dité” by Jordaens, a masterpiece of the 
first water, both as concerns the artist 
and the art of painting. 

But as we have said, the object of the 
present exhibition and the aim that its 
organizers had in view, was not to offer 
a résumé of Flemish art, which would 
‘have been quite impracticable, involving, 
as it must, a considerable expenditure for 
carriage and insurance at the present 
high tariffs, funds for which would 
certainly not have been available; their 
idea was rather to show, by a few judi- 
ciously chosen examples, that the Bel- 
gian painters of the XIXth century were 
not unworthy of their great ancestors. 
The difficulty consisted not in knowing 
what to choose, but what to reject in 
this school which offered such a rich 
variety. The hall, too, of the “Jeu de 
Paume” is of limited dimensions, and. it 
was, therefore, necessary to choose only 
among those works and those artists 
having a special significance. As in the 
case of the primitives, the organizers 
proved themselves sufficient to their dif- 
ficult task, and their choice among the 
moderns has been directed with perfect 
taste and discrimination, 

“La Famille Hemptine,” a work of 
unquestioned excellence by Navez (1787- 
1869) pupil of David and emulator of 
Ingres, makes one regret that the organ- 
izers’ choice has heen reduced to this 
single specimen. A large collection of 
works by Henri de Braekeleer (1840- 
1888) is quite a revelation. Although he 
has touched little more than the class 
known as subject painting, which meets 
but moderate appreciation nowadays, 
Braekeleer, on account of his powerful 
technique and true artistic conscientious- 
ness, takes rank as a great painter. His 
uncle and master, Baron Leys (1815- 
1869) had, however, already raised genre 
to the level of historic painting, and the 
works by which it is here represented, 
in addition to their pictorial value, reach 
an exceptional standard. P 

From this time, Belgian art becomes 
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linked again with its past, and it is sig- 
nificant that this renaissance coincides 
with the political crisis that was to give 
to Belgium a political individuality and 
a definite constitution. Charles de Groux 
(1825-1870) also a historical painter, and 
a peintre de genre, executes his work with 
a character and a breadth that reminds 
one of Millet; while the remarkable por- 
traits of de Winne (1821-1880) must be 
put on a high plane. The landscapes of 
Boulenger (1837-1874) are powerful in 
technique and sentiment, and the great 
allegorical and decorative composition by 
Smits (1826-1912) is full of dignity and 
amplitude which links it with its great 
ancestry. The brothers Stevens are too 
celebrated, and too near to our own day, 
for it to be necessary here to make any 
special mention of their talent. They are 
well represented, as also is Rops, whose 
most characteristic pictures have heen 
chosen. 

Other names that must be noted are 
those of Fernand Khnopff, who brings 
back the period of the School of Symbol- 
ism, and Baertsoen, upon whose virile 
talent as landscape painter Paris has laid 
consecrating hands. Evenepoel, a pupil 
of Gustav Moreau, was a thoroughbred 
painter, who passed away too young, and 
Rik Wouters, a bold and impetuous, bril- 
liant and forceful colorist. Just tribute 
has been rendered also to the great Con- 
stantin Meunier, producer of scenes from 
life in mining centres and dockyard dis- 
tricts. He is better known as a sculp- 
tor but was equally skilful as a painter. 

This exhibition was organized by a 
Franco-Belgian committee at the head df 
which is Léonce Bénédite, curator of thie 
Luxembourg, Museum, ably seconded by 
André Dézarrois, assistant curator, antl 
by a group of Belgian statesmen, art 
writers and artists, among whom mugt 
be named Paul Hymans, Wolfers, Ver- 
lant, Fierens-Gervaert, Franck, Dillen 
and Wagemans. —H. §. ¢. 


Cincinnati Pe 

The Varsity Art Club has bought a 
painting by Kate Reno Miller called 
“View from the Art Academy Window” 
and will hang it in McMicken Hall at 
the University of Cincinnati, The pic- 
ture was shown at the club’s exhibition 
in the Women’s building. 

The thirtieth annual exhibition of 
American art which is conducted by the 
Cincinnati Museum Association, opened 
May 26 and will last all summer. Works 
in oil, water color, pastel and black-and- 
white, and mural decorations, sculpture, 
wood carving, architectural designs and 
pottery were accepted for display. ‘The 
jury was composed of H. H. Wessel, 
C. J. Barnhorn, Paul Jones, Benjami 
Miller, E. T. Hurley, Emma Mendenhal 
Kate R. Miller and Frank H. Myers. 





Stevens to Direct Art Colony 

NATCHITOCHES, La.—Will H. 
Stevens, of the Newcomb Art School in 
New Orleans, has been engaged as in- 
structor at the Natchitoches Art Colony, 
the only institution of its kind in the 
Scuth, from June 4 to July 2, the length 
of the session there. The colony was 
founded by Gladys Breazeale and Irma 
Sompayrac. 
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LOS ANGELES 


The fourth annual exhibition of works 
by painters and sculptors of southern 
Calitornia, held at the Los Angeles Mu- 
seum, contains 102 entries, of which 
eighty-two are paintings. The exhibition 
closes June 4. This is undoubtedly one 
of the best exhibitions—if not the best— 
ever held by our native artists. It is 
more colorful and has more decided 
marks of originality. We are compara- 
tively new, but we are progressing at a 
pace quite commensurate with the tre- 
mendous growth of the city in material 
pomp and glory, and we are no longer 
afraid to be individual in expression. 
Another interesting phase is the increase 
in figure studies and portraits—a sure 
sign that the town is growing wealthy. 
Hitherto landscapes predominated in all 
general shows of pictures, but now the 
walls have a pleasing fifty-fifty look. 

The three winners of cash prizes of 
$100 each have already been announced 
in THe Art News, but lest you forget 
we'll repeat—Mabel Alvarez, Karl Yens 
and Norman Chamberlain, all for paint- 
ing. There were no prizes given for 
sculptures. Among the exhibitors are 
Benjamin Chambers Brown, Loren Bar- 
ton, Franz Bischoff, Colin Campbell 
Cooper, John Cotton, Conrad Buff, Ed- 
ward B. Butler, Frank Cuprien, Helena 
Dunlap, Henri De Kruif, Clyde For- 
sythe, Arthur Hill Gilbert, F. Tolles 
Chamberlin, John Coolidge, Duncan 
Gleason, Clarence K. Hinkle, Guy Rose, 
John Hubbard Rich, Joseph Sachs, Paul 
Swan, Tokio Ueyama, Christian von 
Schneidau, F. Carl Smith, Kathryn 
Leighton, Paul Lauritz, Jack Wilkinson 
Smith, Joseph Kleitsch, Clarkson Col- 
man, Hanson Puthuff, Lee Randolph, 
Calthea Vivian, Orrin White, Max 
Wieczorek, Laura M. D. Mitchell, Mary 
Allen Coleman, Aurelia Reid, Edouard 
Vysekal, Luvena Buchanan Vysekal, 
Harold Swartz, Lora Woodhead Steere, 
Julia Bracken Wendt, Castaino Scar- 
pitta, Katherine Beecher Stetson, Maud 
Daggett, Andrew Bjurman, Ella Shepard 
Bush, Ella Buchanan, David Edstrom, 
Jean Manneheim, Dana Bartlett, Carl 
Oscar Borg, Alson Clark, C. A. Fries 
and Mary Everett. 

In Hollywood a new gallery, opened 
at 6814 Hollywood Boulevard, by 
Frederick Leonard, is to be known as 
Leonard's. Monthly shows of about 
twenty canvases and half that number 
of sculptures will be held. All these 
pictures and sculptures will be personally 
selected by the art critic of The Los 
Angeles Times, and it is therefore to be 
presumed that a high standard of excel- 
lence will be maintained. While West- 
ern painters will receive particular at- 
tention, Eastern men will also be wel- 
comed—and, indeed, this catholicity of 
taste on the part of the art critic is evi- 
denced by the first show, which contains 
contributions from Marion Kavanagh 
Wachtel, Benjamin Chambers Brown, 
Edward Potthast, Frederick Waugh, 
Joseph Kleitsch, Mabel Alvarez, Jack 
Wilkinson Smith, John Hubbard Rich, 
Roscoe Shrader, Chauncey F. Ryder, 
Paul Lauritz, Elmer Wachtel, Charles 
H. Davis, Edouard Vysekal, Harry Vin- 
cent, William A. Griffith, Ella Buchanan, 
Paul Swan and Luvena Buchanan Vyse- 
kal. 

Robert Vonnoh has been holding, at 
Stendahl’s, the retrospective show—or 
what is left of it—that was given at 
Ainslie’s in New York in March and in 
Kansas City in April. At Stendahl’s the 
genial Vonnoh held forth through most 
of the weeks in May, and he has just 
made way for Joseph Kleitsch who will 
show portraits and figures, many of them 
executed in a brilliant and painter-like 
manner for, though Kleitsch is a decidely 
uneven painter, almost all his stuff of 
secondary quality has been kept out of 
the present show. The Vonnoh exhibi- 
tion is a very beautiful one, with many 
subtle landscapes and some strong fig- 
ures. Looking at his portrait of “La 
Mere Adele, Cordon Bieu,” in the pres- 
ent exhibition, we are not surprised that 
the Metropolitan Museum had some hes- 
itancy in choosing this one or the one it 
finally did annex. Both are wonderful 
portraits, perhaps the best things the 
artist has ever done, though he himself 
inclines to put his faith in the large 
nude, “Leah,” which you will see, in col- 
ors, in the June number of /nternational 
Studio. eth. 

Jean Mannheim has been showing in 
his two studios at 500 Arroyo Drive— 
he has a third studio at Laguna Beach— 
about twenty-five paintings, landscapes 
and figures, many of them new. Some 
powerful seascapes were in the show, 
which closed June 1. Mannheim wields 
a broad brush and one filled with paint. 
He has been greatly influenced in color 
and brushwork by Frank Brangwyn, with 
whom he was at one time associated as 
teacher in the Brangwyn school in Lon- 
don. 

An interesting little gallery was re- 
cently opened at Barker Brothers, one 
of our largest “emporiums.” Here there 
will be new exhibitions every few weeks. 
Recent exhibitors are John Cotton, with 
aquatints, and Jack Wilkinson Smith, 
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with landscapes and marines. At pres- 
ent May Gearhart and Francis Gearhart 
are holding an attractive exhibition of 
wood-block prints and etchings in color. 
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DETROIT 


Modern prints were hung in the print 
galleries of the Detroit Institute of Arts 
during May. They included etchings by 
Jacque, Millet, Daubigny and Appian. 
These men, in the XIXth_ century, 
brought about a revival of the art of 
etching. They all portray the beauty of 
French provincial life. Shown with their 
work were etchings by Bracquemond and 
Jacquemart. Whistler and Haden were 
hung in the second gallery, where also 
were the contemporary etchers, Fitton, 
Cameron, Lee-Hankey and Brangwyn. 

On the evening of Monday, June 4, 
the public schools will exhibit their art 
in the galleries of the Institute. Miss 
Alice V. Guysi, supervisor of art in the 
public schools, has charge of the collec- 
tion which will be divided between the 
print rooms and the Children’s Museum, 
directed by Miss Gertrude Gilmore. 
Work of pupils from the first grade of 
the elementary schools to that of the last 
grade in high schools, the twelfth, will 
be included. Drawing, painting and 
handicraft will be the classes of work 
shown. 

A landscape with horses and cattle by 
Rosa Bonheur has recently been given 
to the Detroit Institute of Arts by 
Charles E. Murphy, M. H. Murphy, 
Frank E. Murphy, Simon J. Murphy, Jr., 
and the estate of Albert M. Murpiay. 
The picture is a fine example showing 
another phase of this painter from that 
of the dark “Deer in Repose,” for some 
time in the collection of the Institute. 


—R. P. 





St. Louis 

Cash prizes have been offered to the 
students of the St. Louis School of Fine 
Arts for the best posters for the annual 
St. Louis Pageant of Fashion, to be held 
in the Municipal Theatre, August 5 to 25. 

A complete collection of etchings by 
Eileen Soper is on display at Noonan- 
Kocian’s Gallery. All the joys and ex- 
citements of childhood are portrayed in 
these charming prints. 

Two paintings by local artists have 
been selected by the Toledo Art Museum 
to be shown in the collection of fifty 
works by American artists which it is 
assembling from all parts of the country. 
They are Tom P. Barnett’s “Road to 
the Sea” and Kathryn E, Cherry’s “Fish, 
Fruit and Flowers.” 

The City Art Museum has purchased 
two paintings by Dwight W. Tryon 
with money from the W. K. Bixby 
American Art Acquisition Fund. “Spring- 
time in France” and “December J.and- 
scape” are the titles. The latter picture 
is on a wood panel 11 by 14% inches. 
The former, a scene of plowing, is de- 
scribed fully in Caffin’s “American Mas- 
ters of Painting.” 

Mosaic panels, replicas of European 
pieces and lent by the Emil Frei Art 
Glass Company, are on display in the 
main hall of the Public Library. Most 
of the designs are from the cathedral at 
Aix-La-Chapelle and consist of conven- 
tionalized foliage and fruit, simple bor- 
ders and figures of saints and angels. 

—Mary Powell. 


Columbia, S. C. 


The Columbia Art Association brought 
its season to a close with the election of 
officers tor next year. They are: Presi- 
dent, Mrs. V. H. Murdaugh; vice-presi- 
dent, Miss Claudia Knowlton; secretary 
and treasurer, Miss Caroline Swaffield. 





CHICAGO 


A movement is on foot to organize a 
business women’s art club on the lines of 
the Business Men’s Art Club founded 
by Elbert G. Drew, for several years its 
president. The plan is being crystalized 
by women in business who give Saturday 
afternoons to the sketch class of the Art 
Institute Alumni Association, and most 
of whom have studied previously. ‘The 
object is to get out of doors in the for- 
est preserves and to follow artistic lean- 
ings actively for pleasure and not for 
profit. 

A collection of rare Italian Primitives 
of the Florentine and Sienese schools of 
paintings, are loaned to the Art Institute 
by Cyrus H. McCormick, Jr., who col- 
lected them before the war. ‘Three Sien- 
ese paintings include one by Guidoccio 
Gozzarelli, “Madonna and Two Donors”; 
one by Benvenuto di Giovanni (1436- 
1518), “Madonna and Child,” and the 
third, attributed to Paoli di Giovanni Fei, 
is a “Madonna and Child” with Saints 
Peter and Christopher. All the paintings 
are executed on wood. There are nine 
paintings in the Florentine School. Among 
them are “The Madonna in Landscape” 
by Jacopo del Sellajo (1441-1493); the 
“Madonna St. John and Magdalen”, at- 
tributed to Bicci di Lorenzo, to whom 
also is attributed a “Madonna with Saints 
John the Baptist and the Evangelist.” 
Three tryptychs represent scenes in the 
life of Christ. 

At the Applied Arts exhibition prizes 
were awarded, among others, to Henry 
V. Poor for pottery and to Louis Lenski, 
for a decorative panel. Mr. Poor also 
won two other prizes. 


—Lena M. McCauley. 
Muskegon, Mich. 


Following the April show of thirty 
paintings by the Guild of American 
Painters, twenty paintings by Frederick 
Ballard Williams and a collection of 
water colors and pencil drawings by Alice 
R. Huger-Smith were on view through 
May at the Hackley Art Gallery. 
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INDIANAPOLIS 


The Herron Art Institute displayed 
one hundred architectural drawings that 
had been submitted in The Chicago Tri- 
bune’s competition for its new building. 
The work of the three prize winners, 
John Mead Howells, Eliel Saarinen, and 
Holabird Roche, was included. The col- 
lection has gone to Milwaukee and it will 
be shown in Madison, Wis., and in Buf- 
falo. 

Mme. Marie Jonnesco, who collaborated 
with Queen Marie in writing a book 
about art in Roumania and presenting a 
copy of the book to President Harding, 
lectured at the Art Institute on “Rou- 
manian Treasures of Byzantine Art.” 

Frederick Polley, accompanied by Mrs. 
Polley, will go to the Catskills for the 
summer and will be in the John F. Carl- 
son landscape class at Woodstock. He 
will be in New England during the au- 
tumn. 

The Herron Art Institute is display- 
ing seventy etchings, lithographs and 
woodcuts representative of modern gra- 
phic art in Czecho-Slovakia. The prints 
are part of a collection owned by Dr. 
Henry J. John, of Cleveland, and circu- 
lated by the Cleveland Museum after an 
exhibition there. The work is unusually 
fine in both subject and treatment. There 
are views in Prague, Paris and London, 
landscapes, portraits and figure composi- 
tions. F. T. Simon, J. Stretti-Zamponi, 
J. Vondrous, J. Uprka, K. Tondl, M. 
Svabinsky, Viktor Stretti, V. Silovsky, 
A. Majer, S. Lolek, R. Lauda, F. Kob- 
liha, H. Boettinger, F. Bilek and Adolph 
Alex are represented. 

The institute exhibited about twenty 
water colors including examples of the 
work of Turner, Ruskin, Childe Hassam, 
Alice Schille. Henry B. Snell, H. Naka- 
gawa and William Forsyth, which belong 
to the permanent collection; Winslow 
Homer’s “Key West,” Twachtman’s “A 
Calm Day,” Ranger’s “Road Through 
the Wood,” John LaFarge’s “Castle of 
Crévecceur,” Charles Warren Eaton's 
“Twilight,” Edward H. Potthast’s “Ber- 
muda” and “Moonlight.” and Joseph W. 
Pennell's “Lighting Up,” lent by George 
W. Calvert, and  Forsyth’s ‘“Mid- 
Autumn,” lent by Walter L. Milliken. 

The Bulletin of the Art Association of 
Indianapolis, publication of which was 
discontinued more than a year ago, is 
again to appear, with nine numbers a 
year. The April-May issue, just out, has 
authoritative, informative articles about 
the museum and the school, and a list of 
art museums and galleries in forty-four 
cities in the United States and Canada 
which are to codperate by extending the 
courtesy of free admission to members 
of the Art Association. 

Changes in the Herron Museum have 
converted the small offices on the first 
floor into a gallery for the display of 
the print collection and moved the staff 
to commodious quarters adjoining the 
library. The changes give nine galleries, 
each now designated by a number. 

James. R. Hopkins, in a one-man show, 
exhibited twelve canvases at the H., 
Lieber Company Galleries. “The Moon- 
shiner,” from his Kentticky mountain 
series, was shown with another equally 
streng characterization, “Portrait of J. 
V.,” a gray-bearded old man with toil- 
worn hands folded in his lap. In strik- 
ing contrast with these were ten pictures 
in which the feminine figure is a key- 
note in decorative compositions. Mr. 
Hopkins has a studio in Paris, where he 
has been an exhibitor at the Salon for 
fifteen years. 

Two students at the Herron Art 
School are designing stage settings. 
Oakley Richey is completing sets for the 
opening of Stuart Walker’s summer sea- 
son in Indianapolis and Clarence Bishop 
is making sets for the Community Play- 
ers, of Greenwood, who will play “Hack- 
et’s Racket.” 

The bronze tablet in memory of Ar- 
thur B. Milford, for thirty-two years a 
professor at Wabash college, Crawfords- 
ville, which tablet was designed and exe- 
cuted by Myra Reynolds Richards, was 
displayed by the H. Lieber Company 
before being sent to Wabash College 
where it will be unveiled on commence- 
ment day as a gift from Professor Mil- 
ford’s daughters and son. 

—Lucille E. Morehouse. 
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WASHINGTON 


The National Museum in the Smith- 
sonian building is showing until, June 
9 about a third of the second interna- 


tional exhibition of etchings which was 
recently shown in New York, under the 
auspices of the Brooklyn Society of Etch- 
ers. Eleven countries are represented, 
the United States having the largest num- 
ber of prints, thirty-nine; Great Britain 
has twenty-seven, France seven, Ger- 
many six, Belgium and Italy five each, 
Austria and Russia two each, Holland 
three, Czecho-Slovakia, *Sweden and 
Switzerland one each. In only two in- 
stances is an artist represented by more 
than one print. As the show was fully 
reviewed in Tue Art News when it was 
held in New York, no review will be 
given now. Among the artists repre- 
sented here are Charles Heil, Dirk Bak- 
steer, Will Simmons, Ernest Roth, Carl 
J. Nordell, E. M. Synge, Emil Orlik, 
Sears Gallagher, Anne Goldthwaite, Gari 
Melchers, Childe Hassam, Alfred Hutty 
and J. W. Winkler. 

The Smithsonian has recently received 
several important gifts. Twenty-four 
wood-block prints and etchings in color 
by Helen Hyde, were given by her sister 
Mrs. E. F. Gillette at the solicitation of 
Bertha E. Jacques, secretary of the Chi- 
cago Society of Etchers. Mrs. Jacques 
has also added to the collections five of 
her own etchings. 

Another portrait of George Washing- 
ton by Gilbert Stuart is to be seen at 
the Corcoran Gallery of Art. It was 
lent by John J. Chapman, of New York. 
The portrait is intended eventually for 
the Washington Cathedral, where it will 
doubtless be placed in the Library, which 
is to form one of the group of buildings 
that are to surround, the Cathedral. 

George Zolnay, who has lately re- 
turned from Italy, gave a talk at the Art 
Center on Sunday, about his recent visit 
to Rumania, his native country. He has 
on exhibition there the original model 
for the new Kinawis War Memorial, de- 
signed for Nashville, Tenn. This was 
cast in Rome last winter and was brought 
back with him. There is a plan to have 
a replica of the Memorial for Bucharest 
and it is expected the necessary funds 
will be raised among the Rumanians in 
this country and the memorial erected as 
a gift in recognition of the American 
help given to Rumania during the war. 

E. Hodgson Smart, the English artist 
who painted a portrait of President 
Harding last year, has returned to paint 
another one, which is a special order. 

Some interesting specimens of rare 
architectural details have been presented 
to the National Museum. ‘They are from 
the B. H. Warder Mansion, 1505 K. St., 
recently torn down. The house was de- 
signed by the famous architect H. H. 
Richardson, and was one of the most 
artistic residences of Washington. The 
attention of the Smithsonian Institution 
was called to the advisability of preserv- 
ing certain parts of the house and through 
the generosity of William W. W. Par- 
ker, a beautiful mantelpiece and _fire- 
place were given to the Museum. They 
have been placed in the Museum’s lobby. 
The American Institute of Architects, 
under the direction of E. W. Donn, pur- 
chased and presented the portal, another 
architectural gem, which is installed in 
the west court. —Helen Wright. 





Gloucester 


The first exhibition of the North Shore 
Arts Association of Gloucester will be 
held in the galleries of the Association 
from July 4 to August 31. The exhibi- 
tion will consist of pictures in any me- 
dium and sculpture, by members only. In 
accordance with the by-laws, each artist 
member is entitled to exhibit one work 
exempt from jury action; such work to 
be not longer than 5 feet, horizontal di- 
mension, Further works by members 
must be submitted to the jury. 
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CLEVELAND 


In the small but excellent group of 
miniatures shown at the fifth annual ex- 
hibition of Cleveland artists and crafts- 
men, Clara Louise Bell won first prize 
with her portrait of Mrs. Gordon Sar- 
sted. 

In jewelry, two rings and a pendant by 
John S. Burton won first prize; a group 
by Anna Wyers Hill, second; a ring by 
Mildred Watkins, third. Mrs. Hill also 


took first prize in silverware, and first 
in metal work other than silver. Ukran- 
ian embroidery by workers of the church 
of St. Peter and St. Paul won first prize 
in embroidery. Margaret Techy, a young 
Hungarian art worker, won first prize in 
crocheting with a panel, “Hunting 
Scene,” and first in the lace department 
with a piece of Hungarian cut-work. In 
batik there are very original designs, 
Jean Corser’s “Hanging Gardens of 
Babylon” taking first prize; a wall hang- 
ing by Elsa Vick Shaw, second; a blouse 
by Francesco Daniele, third. Prof. Julius 
Mihalik, of the School of Art, shows 
hangings with a very decorative theme 
taken from studies in a Javanese forest. 

“The Hunt” inspired Josephine Laney 
Beduhn’s first prize piece in block print- 
ing. Louise M. Zutt and Helen H. Stay 
were awarded second and third prizes. H. 
George Homer, an artist whose recent 
sudden death from pneumonia saddened 
a wide circle of friends, was awarded 
second prize for a large group of free- 
hand drawings of unusual -quality, many 
of them Cleveland subjects, while How- 
ard B. Austin won first in the same 
class with a group of French, Italian 
and English subjects. 

The attendance reached the record 
breaking point of 6,000 on the first Sun- 
day of the exhibition and sales have run 
over $7,000 to date. The fine head of 
Hermann N. Matzen, head of the sculp- 
ture department of the School of Art, 
by Joseph Motto, has been purchased 
by the trustees of the school. 

More than thirty canvases by William 
M. Chase, from the Ferargil Galleries, 
New York, were on view till June 1 at 
the Gage Gallery. Still lifes including 
a characteristic study of shad; sunny 
Shinnecock landscapes and portraits of 
Mrs. Chase and her children were shown. 

—Jessie C. Glasier. 





Provincetown 

The Provincetown Art Association's 
ninth annual exhibition of oil paintings, 
water colors, pastels, etchings, drawings 
and black prints will open July 1 and will 
continue until September 3. The an- 
nouncement that is being sent out reads 
that “only members will be permitted to 
exhibit, but any artist desiring to exhibit 
may become a member by paying the 
annual dues of $2.” All work must be 
submitted not later than June 25. The 
jury is composed of Charles W. Haw- 
thorne, E. Ambrose Webster, George EI- 
mer Browne, Richard E. Miller, Max 
Bohm, John Noble, Nancy M. Ferguson, 
Elizabeth H. Thomas, Tod Lindenmuth, 


Hartford 


Carle J. Blenner is holding an unusual 
exhibition of his decorative flower paint- 
ings at the Wiley & Son Gallery. The 
paintings have great charm. 

Dawson-Watson is showing in the Old 
State House a large collection of his 
paintings, consisting mainly of represen- 
tations of the Grand Cafion of Arizona. 
Among the striking canvases are “The 
Shadowed Temple.” “An Ozark Stream” 
and “Jewels of the Gorge.” 

The Robert B. Brandegee memorial 
exhibition at the Barney Memorial Lib- 
rary at Farmington will by request be 
continued during the summer on Wed- 
nesdays and Fridays. —Carl Ringius. 


Concord, Mass. 


The seventh annual exhibition of the 
Concord Art Association, originally 
scheduled to continue from May 6 to 
June 3, has been extended until July 2. 
The show, which is participated in by 
many of the best-known painters and 
sculptors of the country, has attracted 
a large number of visitors, particularly 





from out of town. 
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PHILADELPHIA 

The Pennsylvania Academy of the 
Fine Arts has announced the awards of 
prizes at its annual exhibition of student 
work. At the exercises R. Tait McKen- 
zie made the chief address. The Charles 
Toppan prizes of $300 and $200, open to 
winners of Cresson scholarships, went to 
Sue May Westcott and Manning deV. 
Lee. Honorable mentions, each carrying 
$100, went to Irma V. Howard and 
Willie Wong Fon. A special consolation 
prize of $25 was given by the president 
personally to Dorothy E. Cox. 

The William Emlen Cresson traveling 
scholarships were increased this year 
from $500 to $700, to meet increased ex- 
pense abroad. In painting, the winners 
were John P. Barnes, Margaret Bris- 
bane, John N. Fossler, Grace Gemberling, 
Harry Kidd, Glenna M,. Latimer, Meyer 
H. Raditz, Helen M. Rolls, Francis 
Speight, and Barbara Webster. By reason 
of general excellence, the directors award- 
ed a year’s free tuition to Harry J. Os- 
hiver, Viadimir V. Perfilieff, and Dorothy 
Savage. Five competing for second 
scholarships who won awards were 
Dorothy E. Cox, Mary Carroll Curtis, 
Irma V. Howard and Watson Heyland, 
with free tuitions to Sarah M. Baker, 
August C. Cook, Willie W. Fon, Sarah 
E. Langley, Mary Virginia Parker, 
Ralph Taylor and Sue May Westcott 
with right to compete again for second 
awards. In illustration the winners were, 
Benjamin J. Bittenbender, Francis X. 
Boyle, William A. Bracken, W. Howard 
McAllister and George P. Tucker, with 
second awards to Paul L. Gill, Roderick 
McRae and Edward Shenton. 

A feature of the exhibition is the sculp- 
ture work under Charles Grafly, with 
set themes, such as doorknocker, Alad- 
din’s Geni, oak, life figures and imagi- 
native figurines. The Cresson winners in 
this group were Victor Kahill, Marion P. 
King and Evelyn Peabody, with Walker 
Hancock, whose work is full of poetry 
and action, winner ofthe only second 
scholarship. A special prize was 
awarded by the president of the Academy 
to Frederick Robbins for his etchings. 
A free tuition was awarded to Victor 
V. Slocum, who won the Stimson prize, 
for his portrait bust of Edgar Imler. ‘The 
Thouron prizes in composition are in 
several classifications. ‘That decided Ly 
vote of the faculty was won by. Cather- 
ine Stewart; one voted by studénts of the 
class went to Edgar Imler; one for pro- 
gress decided by the instructor, went to 
Sophie Victor, and one for work show- 
ing the most poetic, abstract, or. ideal 
point -of view, ‘to Ralph Taylor” The 
John H. Packard prizes for studies 
made from living animals were awarded 
first, William Schulhoff; second, ‘Robert 
Metcalf; special, Richard L. Hubbard. 

The Graphic-Sketch Club’s twenty- 
fourth annual exhibition of the work of 
members and students will continue to 
June 10. The gold medal for the “best 
work by a former student” was awarded 
to Florence Trickor for two landscapes, 
“The Old Orchard” and “The White Bay 
Trees.” The jury was composed of 
Harriet Sartain, Beatrice Fenton, Alice 
Kent Stoddard, Fred Wagner and Albert 
Rosenthal. A scholarship to the Pennsyl- 
vania Academy was given Leon Karp, 
and those to the School of Industrial 
Art. to Nathan Feldman and Emil Syn- 
owski. Honorable mention was given Sam 
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Heller and Simon Wachtel. In the ex- 
hibit of members’ work portraits had 
preeminence, such as one of Samuel S. 
Fleisher, founder of the organization, 
done by Robert Susan; one of Mayer 
Sultzberger, by Lazar Raditz; one of 
Bernard Davis by Hyman F. Criss, and 
others by H. A. Pinkovitz, William 
Schulhoff and Amelio Caccia. An In- 
dian woman by Ralph Taylor, a grand- 
mother by Morris Kallem and the pathe- 
tic old man in “And Now Where?” by 
David Finkelgreen were other distinctive 
contributions. 

In landscape the peopled scenes by 
Paulette van Roekens especially caught 
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attention, as did “Winter” by Simon 
Wachtel and “The Stone Quarry” by 
W. H. Wolf. A _ head called “Immi-' 


grant” by Michael Raditz showed good 
interpretative portraiture. The twelve 
pieces of sculpture ranged from a pert 
“flapper” by Luigi Maraffi to the “Bust 
of William M. Chase” by Albin Pola- 
sek. Nicholas Romano exhibited several 
portrait busts, and Frank Stamato, one, 
whereas the two pieces by Aurelius Ren- 
zetti were symbolical, ““The Oak” and the 
strong drama of “The Sculptor and His 
Statue.” 

At the close of the Imps’ Art Club's 
exhibit in which J. Daly. R. Cavaliere, 
T. Sloan, E. Sheeley, A. Cuchi, G. Ross, 
G. Nevice, A. Crawford, M. Gallagher, 
W. Page, J. Manning and F. Finnegan 
showed work in several. media. the clec- 
tions resulted in the choice of E. Sheeley 
for president; G. Bedeaux, for vice- 
president; R. M. Miller, for secretary, 
and G. R. Nevice, for treasurer. 

John R. Sinnock and Edward Warwick 
have completed the model of a “Mediae- 
val Tournament” which will be on view at 
the’ School of Industrial Art before it is 
moved to the children’s room of the 
Pennsylvania Museum, where it will be 
the first of a-group of modeled and 
painted scenes of historic ages. 

“Boothbay Harbor” by Ethel Warwick 
was sold at The Lighthouse at a show 
by the Fellowship of the Pennsylvania 
Academy. 

Staton’s Galleries have a special exhi- 


bition of etchings and dry points by 
Toseph Pennell, Louis Orr, Frank W. 
Benson, B. Shaw MaclLaughlan, and 


other -Americans. 
At a’ recent auction of prints at the 
Samuel T. Freeman Galleries an 


head Bone. was sold for $140 and several 
by D. Y. Cameron brought from $100 to 


$160. Animal etchings of Herbert 
Dicksee, once costly,.now sell for abont 
$12. 

Daniel. Garber will conduct a course 


in etching at-the Chester Springs summer 
school ‘of : the : Pennsylvania Academy, 
Tnstruction began on May 26 

The School of Design for Women. has 
awarded the G. W. Elkins Euronean 
travel scholarship in fine arts to Rhoda 
Mvers, and the P. A. D. Widener travel 
scholarship in design to Edna Leonhardt. 
Free tuitions were won by Esther D. 
Snaveley. Eleanor S. Perot. Thecla Har- 


ner, and Muriel Gernand. while the 
Alumni tuition went to Helen Stang. 


At the exercises John D. McIthenny made 
the chief address. 
—Edward Longstreth. 


Greenwich, Conn. 

The Greenwich Society of Artists, of 
which Leonard Ochtman is _ president, 
opened its seventh annual exhibition at 
the Bruce Museum on June 2. 














| NEW YORK EXHIBITION CALENDAR 





Ackermann Galleries, 10 East 46th St.—Old 
English aquatint views, to June 30. 

Ainslie Galleries, 677 Fifth Ave.—Paintings 
by E. J. Halow, to June 15. 

American Museum of Natural History, 77th 
St. and Central Park West.—Paintings of 
South American Indians by A. Hyatt Verrill. 

Arlington Galleries, 274 Madison Ave.— 
Exhibition of American Paintings. 

Art Center, 65-67 East 56th St. 
American Printing,” and exhibition 
Village Press. 

Babcock Galleries, 19 East 49th St.—Annual 
summer exhibition of American paintings. 


“Current 
by the 


George ray Barnard’s Cloisters, 454 Fort 
Washington’ Ave.—Open daily except Mon- 
days. 


Belmaison Gallery, John Wanamaker’s—New 
York exhibition, to June 15. 

Bonaventure Galleries, 536 Madison Ave.— 
A complete set of portraits and autographs 
of the Presidents of the United States. 

Brooklyn Museum, Eastern Parkway—Photo- 
graphs of Hawaiian types; laces and em- 
broideries. 

Brown-Robertson Galleries, 415 Madison Ave.— 
Prints of New York, June 4-23. 

City Club, 55 West 44th St.—Exhibition of 
etchings. 

Daniel Gallery, 2 West 47th St.—Paintings by 
a group of modern artists. 

Dudensing Galleries, 45 West 44th St.—Sum- 
mer exhibition of small paintings by Amer- 
ican and European artists. 

Durand-Ruel Galleries, 12 East 57th St.— 
Paintings and pastels by Mary Cassatt. 

Ehrich Galleries, 707 Fifth Ave.—‘‘Old Mas- 
ters’’ and modern American paintings. 

Mrs. Ehrich’s Gallery, 707 Fifth Ave.—Exhibi- 
tion of metal work, linens, Cantagalli glass 
and antique furniture. 

Fearon Galleries, 25 West 54th St.—Summer 
exhibition of old and modern masters. 

Ferargil Galleries, 607 Fifth Ave.—Exhibition 
of American paintings; sculpture and 
wrought iron by Hunt Diederich. 

Folsom Galleries, 104 West 57th St.—Special 
exhibition of American paintings. 

Grand Central Galleries, 6th floor, Grand Cen- 


tral ‘Terminal—Exhibition of American 
painting and sculpture. _ 
Kennedy Galleries, 693 Fifth Ave.—Currier 


and Ives lithographs. 





Keppel Galleries, 4 East 39th St.—Etchings 
by Rembrandt and engravings by Diirer. 
Knoedler Galleries, 556 Fifth Ave.—English 
and French color prints; contemporary Amer- 

ican and French paintings. 
Kraushaar Galleries, 680 Fifth Ave.—Etchings 
by M. A. J. Bauer. 

John Levy Galleries, 559 Fifth 
ings by Louis Paul Dessar. 
Lewis Simmons, 612 Fifth Ave.—Old mas- 

ters and Barbizon paintings. 


Ave.—Paint- 


Little Gallery, 29 West 56th St.—Silver by 
Arthur J. Stone. 
Lowenbein Gallery, 57 East 59th St.—Paint- 


ings by American artists. 
Macbeth Galleries, 450 Fifth 
by American artists, 
Metropolitan Museum, Central Park at 82nd 
St.—Loan exhibition of the Arts of the 
Italian Renaissance; Italian engravings and 
woodcuts; exhibition of American handi- 
crafts; Japanese swords and sword blades. 
Milch Galleries, 108 West 57th St.—Special ex- 
hibition of paintings by American artists. 
Montross Gallery, 550 Fifth Ave.—Paintings 
by a group of American artists. 
Mussmann Gallery, 144 West 57th St.—Etch- 
ings by Albert A. Smith. 
National Sculpture Society.—Indoor and out- 
door exhibition of American sculpture at the 


Ave.-—Paintings 


etch- 
ing “Distant View of Oxford,” by Muir> 


BALTIMORE 

At- the Jones’ Galleries Erik Haupt 

has been showing a group of pastels with 
a portrait in oil of Mrs. Winchester 
Keith, recently shown at the Pennsyl- 
vania Academy. Special interest is given 
the show by portraits of well-known 
Baltimoreans and. members of “the Navy 
set” at Annapolis. Of the portrait of 
Mrs. Keith the Gritic of the American 
Says: 
; “The artist has transferred to the can- 
vas a distinct individuality, vivid and 
striking. He has painted a particular 
personality, and in his treatment has 
subordinated everything to that personal- 
ity. The woman who gazes from the 
frame with her alert dark eyes, full of 
piquant humor and sophisticated inquiry, 
is the central figure, and the splendid 
tones of background and costume con- 
tribute to her beauty and personality.” 

In the lower rooms of the Baltimore 
Museum etchings by Ralph Pearson 
were shown by the Handicraft Club, of 
which he is a member. The artist, who 
now lives in Taos, N. M., shows that he 
has been strongly influenced by the Post- 
Impressionists. 

Forty-six paintings by Edith Raymond, 
chiefly French and Portuguese landscapes 
and village scenes, are being shown at 
the Peabody Gallery. Peasant types in- 
troduced into some of the pictures add 
vivacity and strength of color. Warm 
and vibrant sunlight makes notable such 
canvases as “Portuguese Market,” “After 
the Shower,” and “Concarneau Monday 
Morning.” 

From the memorial 
works of S. Edwin Whiteman a New 
England landscape was purchased- for 
the Baltimore Museum of Art. The 
committee which raised the funds was 
headed by Frederick H. Gottlieb and 
Thomas C. Corner. 

Joseph Maxwell .Miller was recently 
appointed to succeed Ephraim Keyser as 


exhibition of the 


director of the Rinehart School of 
Sculpture at the Maryland Institute. Mr. 


Keyser ‘is retiring after an uninterrupted 
service of thirty years. 

Baltimore homes abound in beautiful 
old furniture, and the Museum of Art 
is therefore devoting one of the exhibits 
during the first season of its existence to 
American furniture of the X VIIIth cen- 
tury. The room arrangement has been 
followed in this display of furniture col- 
lected .by the late Dr. William. Stewart 
Halsted, who bequeathed it to Johns Hop- 
kins University, and the university has 
lent it to the Museum. The various 
styles of. the great’ English desigriers -ar¢ 
represented by beautiful mahogany pieces 
inale in America. There is an exquisite 
Chippendale triple-hack settee with chairs 
to match, a Sheraton double-back settee 
with chairs, and a particularly charming 
pierced ladder-back chair. A dinner table 
with two pedestals carved with acanthus 
leaves, and a folding card table with four 
small columns ,are in the Duncan Phyfe 
style. 

In galiery ' there is a display of India 
and Paisley shawls. This showing has 
sent Baltimore women to their cedar 
chests and many exquisite shawls have 
been brought out and admired as they 
never were before. 

In the picture gallery are the war 
portraits painted by American artists 
which were first shown at. the Metropoli- 
tan Museum of Art in 1921 and whose 
final destination is the National Gallery 
in Washington. These exhibitions will 
all remain on view through June 3. 





museums located at 156th St. and Broadway, 
to August 1. 

‘The New Gallery, 600 Madison Ave.—Paint- 
ings by fifty artists, American and foreign 


N. Y. Public Library, Fifth Ave. and 42nd 
St.—‘Making of a Japanese Print.’’ Re- 
cent additions to the print collection. 

N. Y. Public Library, 203 West 115th St. 


Lithographs and etchings by Jerome Myers, 
to June 30. 


Ralston Galleries, 4 East 46th St.—XVIII 
century English portraits and Barbizon 
paintings. 


Reinhardt Galleries, 606 Fifth Ave.—Ancient 
Indian and Graeco-Buddhist sculpture. 


Salmagundi Club, 47 Fifth Ave.—Summer ex- 
hibition of oil paintings by members, to 
Oct. 15. 

Salons of America.—Spring Salon at the 
American Art Association, 57th St. and 


Madison Ave., to June 9. 

Schwartz Gallery, 14 East 46th St.—Exhibition 
of modern etchings. , 

Scott & Fowles Galleries, 667 Fifth Ave.— 
Paintings by XVIII century and modern 
masters. 

Mrs. Sterner’s Gallery, 22 West 49th St.— 
Exhibition of American paintings. 

Arthur Tooth & Sons, 709 Fifth Ave.—Exhibi- 
tion of Barbizon paintings. 

Wiener Werkstaette of America, 581 Fifth 
Ave.—Exhibition of Viennese art. 

Wildenstein Galleries, 647 Fifth Ave.—Paint- 
ings by Abram Poole; XVIII century French 
portraits. 

Howard Young Galleries, 634 Fifth 
American and European paintings. 


Ave.— 
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Peter A. Juley & Son 


Photographers of Fine Arts 
Since 1896 
219 East 39** Street-New York City 
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ART 
GALLERIES 





667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 
























Jacques Seligmann 
& Fils 


57 Rue St. Dominique 


(Ancien Palais Sagan) 


PARIS 
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Jacques Seligmann & Co, 
INC 
705 Fifth Avenue 
NEW YORK 














FRANK K. M. REHN 


SPECIALIST IN AMERICAN PAINTINGS 
6 West 50th Street, New York 

















e. ‘ 








ee ae 


ARTHUR TOOTH & SONS 


LTD. 





ESTABLISHED 1842 





High Class Paintings 


New York: 709 Fifth Avenie 
London: 155 New Bond Street 






























E. C. BABCOCK 


Successor to Snedecor & Co. 
Established by John Snedecor in 1852 


FINE QUALITY PAINTINGS 
19 EAST 49th STREET NEW YORK 




















Bonaventure 
Galleries 


536 MADISON AVENUE 
NEW YORK 


Exhibit'on of 
Complete Set of Portraits 


and Autographs of the 
Presidents of the United States 
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C.T. LOO & CO. 


34 Rue Taitbout . . Paris 
557 Fifth Ave. . . New York 
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Heratp Square Press, N. ‘ae 
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